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PREFATORY NOTE

THE EXHIBITION in Chicago of the art of José Guadalupe Posada, the great Mexican
printmaker, is significant for several reasons. This is the first time that Posada has ever
been seen in the United States in more than a few examples. Until last year, even in Mexi-
co, his work was less well known than it should have been, thirty years after his death. In
1943 the first important exhibit of his prints was arranged by the Direccidn General de
Educacién Estética of the Secretaria de Educacién Pidblica in the Palacio de Bellas Artes
in Mexico City where it was an enormous success. It revealed an artist of great force and
originality, deeply rooted in the mind and emotions of the Mexican people. Posada is the
Hogarth and Goya and Daumier of Mexico. Here is a man of whom all the Americas may
be proud.

Through the cooperation of the Secretaria de Educacidn Piblica, The Art Institute
of Chicago was able to bring this important exhibition to Chicago where it is being shown
for the first time outside Mexicn, In return, the Institute is lending during the summer of
1944 its great collection of Toulouse-Lautrec lithographs and posters to be shown at the
Palacio de Bellas Artes. This is, we believe, the first case of direct interchange of exhibi-
tions between a North American and a Latin-American institution. We believe that such
an arrangement is worth continuing and plan that Chicago may sec a series of important
exhibits developed with the help of our hemispheric neighbors.

Omn behalf of the Art Institute I wish to thank Sefior Jaime Torres Bodet, Ministro
de Educacidn Piiblica, for his invaluable aid in making the interchange possible. Ap-
preciation is also due Sefiores Carlos Pellicer, Director de Educacidn Estética, Roberto
Montenegre, Jefe del Departmento de Bellas Artes, Victor M. Reyes, Jefe de la Seccidn
de Artes Plésticas of this Ministry and Sefior Fernando Gamboa of the Direccidn Gen-
ernl de Educacidn Estética, principal organizer of the Posada Exhibition in Mexico
and Mexican Commissioner of the Exhibit in Chicago, for the text of this, the first ex-
tensive publication of Posada's work in English, as well as for help in installation of
the prints.

Damier Catron RicH
Director of Fine Arts
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JOSE GUADALUPE POSADA
THE MAN - HIS ART - HIS TIMES

BY FERNAMNDOD GAMBOA

POSADA'S TIMES

THE YEAR in which José Guadalupe Posada was born—1852—found the country passing
through one of the most difficult periods of its history. Only a short time before, the war
for national independence had been won and the internal political struggle for the con-
solidation of a liberal independent government had become increasingly violent. It was a
period in which a country and a nationality were being formed. The new republic had
barely begun to heal its wounds after the American Intervention of 1847. The schisms
had occurred during the war with the United States when Mexico's Vice President,
Valentin Gdmez Farias, attempted to incorporate the clergy into the defense of the
country. The clergy’s flat refusal provoked Farias into imposing a heavy tax on Church
property. In reprisal, the clergy began to scheme against the government, and a battalion
composed of wealthy young men, derisively named the Polkos (Polka danters) by the
people, rose up in arms, finally to be defeated.

On March 1, 1854, the Plan of Ayutla, asking for a Constitutional Congress, was pro.
claimed. On October 4 of the same vear, the first liberal government was formed with
men ag prominent in Mexican history as Benito Judrez and General Ignacio Comonfort.
On February 5, 1857, the government promulgated the liberal constitution. Benito
Judrez became the head of the government while the opposition of the Conservative
party, successful in battle, named as its president, Félix Zuloaga. Thus two scparate
governments co-cxisted—the Liberals under Judrez and the Conservatives under
Zuloaga.

An attempt made on his life by rebelling soldiers compelled Jusirez to escape with his
cabinet, leaving General Santos Degollado at the head of the government, while the
Conservative party substituted Miramdn as President. After Miramdn's defeat by Gen-
eral Gonzdler Ortega in 1860, the Liberals entered Mexico City and Benito Judrez re-
gained control of the government in January, 1861,

The Reform Movement in its struggle against the Church and aristocracy national-
ized church property and brought about the scparation of Church and State.

The reorganized reactionaries asked for European intervention in 1861 and offered
the Mexican throne to the Austrian Archduke Maximilian. In the same year Judrer de-
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creed the suspension of the payments of the country’s foreign debt which NMapoleon I11
scized as a pretext for armed intervention.

In 1862, English, Spanish, and French troops landed in Veracruz. One maonth later,
the English and the Spanish signed the Treaty of Soledad and returned to their respec-
tive countries, but the French remained with the support of the Mexican Conservative
party. In May, 1864, Maximilian and his wife arrived at Veracruz importing to Mexico
the luxuries and the frivolities of Europe. In 1866, the French left Mexico, recalled by
Napoleon I1T who decided to abandon Maximilian to his fate. Captured by the liberal
forces in Querétaro, Maximilian was executed in the Cerro de las Campanas. Benito
Juiirez returned to Mexico and once more assumed the presidency till his death in 1872,

In 1876, during the presidency of Sebastiin Lerdo de Tejada, a group of generals
revolted and forced Lerdo de Tejada to leave the country; Porfido Diaz, a renegade
liberal, became President and held power for over thirty years. During this period, the
country turned to feudal Europe for its ideals, political and social, denying everything
Mexican. The clergy recuperated its power and prospered mightily despite the Reform
Law which had never been annulled. The people expressed their protest through satirieal
newspapers, leaflets, and public demonstrations.

The protest of the Liberal party in 1906 culminated in workers' strikes at industrial
centers, and hundreds of workers were shot down.while hundreds of others were sent to
unhealthy and uninhabitable penal centers of Quintand Roo and the National Valley.

In 1908, the initial uprisings occurred against the dictator Diaz. In 1909, Francisco
I. Madero, the Democrat, toured the country as opposition candidate in the coming
elections. Captured and imprisoned, he escaped and launched the Plan of San Luis call-
ing for an uprising which took place in November 20, 1910, Diaz was at last overthrown
and exiled to Europe.

Madero became President. He was betrayed and assassinated by the usurper Huerta
in 1913. Venustiano Carranza repudiated Huerta and roused the entire country, launch-
ing the revolution. People from the South, dressed in white clothes, shod in huaraches,
wearing enormous sombreros and huge cartridge belts, joined General Emilianc Zapata, a
peon from a sugar plantation, and to the battle ery of “Land and Liberty,” they
launched the Agrarian Revolution which called for division of land among the farmers.
Francisco Villa in Chihuabua organized his famous Northern Division of 200,000
mournted men.

In 1914 Huerta was defeated and fled the country, Venustinno Carranza seized
power, was named President and in 1917 promulgated the Constitution which today gov-
erns Mexico. The different elements, peons, peasants, workers, intellectuals, artists and
many of the middle class fought together to achieve victory and the Revolution became a
Eovernment.
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POSADA'S LIFE

Posapa was a product of all that was best in the Mexicans of his time. He interpreted the
history of his period with genius and intervened in Mexican destiny in a direct way. The
powerful vigor of his artistic trend corresponds to his simplicity and genuine humility. His
characteristics were a passion for work and study, lovalty to himself and his people, com-
bined with the spontaneous poetry of a living tradition. He was 8 genius; no matter to
what source he turned, he was able to develop a personal style which maintained itself
through a work of incredible volume and high guality.

Posada's art knew no decadence. He felt the life of Mexico in his time and was able to
express the aesthetic feeling of his nationality with the same depth and quality as Mexi-
cans of other ages. Posada revealed himself to be of the same nature as the Indian sculp-
tor, author of the Aztec sculpture Coatlicue or The Goddess of Death, and other anony-
mous artists who, during three centuries of Colonial domination, carved sculptures in
hundreds of churches and were able to develop a personal style. Posada’s time was a
most tumultuous one, in which a struggle involving the noblest aspirations took place.
His life and works have become the foundation of Mexican printmaking and have vi-
tally contributed to the formation of contemporary Mexican art.

José Guadalupe Posada was born on the night of February 2, 1852, in the city of
Aguascalientes, capital of the State of Aguascalientes, in a humble houss on a nameless
street of the popular district of San Marcos, His parents, of peasant stock, born in the
same city, were Germsn Posada and Petra Aguilar. He had two brothers, Cirilo and Ciriaco.

As a child, José Guadalupe Posada worked with his father in the fields and with his
uncle, Manuel, in a pottery factory. Aguascalientes, a peaceful provincial city, had long
been a cultural center. Essentially devoted to agriculture, it is identified with certain
popular products, exquisite textiles, beautiful majolicas, and with the famous annual
fair of San Marcos to which thousands of people come from all over the country. The
influence of its ceramic tradition on Posada’s childhood may hawve done much to de-
termine his vocation and later artistic career.

Agunscalientes, with its native pre-Hispanic background, is situated between the
Tarascan and the Mahuan cultures. The first produced sculptors that created a rich art
distinguished by cancatured naturalism and simplicity. Its images are vivid and less
abstract than those of the Asrtecs (or Nahuans). Both used religious subjects, although
Aztec art is defined by a power of synthesis that has endowed its sculptures with notable
goberness and majestic solidity. In both cases, as in all Mexican pre-Hispanic art, artists
limited themselves to a rendering of the objective world. Though working with an acute
realistic sense, they tranaformed reality with absolute freedom, never allowing themselves
to be carried away by a mere descriptive tendency.
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It would not, therefore, be exaggerated to think of the influence of this heritage on
Posada. His skill as a potterymaker gave him ability to turn the potter’s wheel with great
speed and, with a rapid movement of his hands, shape the grey plastic clay. He also used
pick and shovel to help grow corn, the basic food of all Mexican peasants. This hard
labor, imposed by his humble origin, gave him the moral strength needed to achieve the
daily tasks of his long life.

Posada did his first drawings while helping his brother, Cirilo, a school teacher, by
taking charge of his youngest pupils. He was only twelve years old and his help consisted,
accarding to Rodrigo A. Espinosa, in amusing himselfl by *'copying religious prints or the
pictures on the backs of playing cards, while his charges studied.” When he had nothing
to copy, he would try and make portraits of the children. At this time—Espinosa con-
tinues—there came to Agusscalientes the great Rea Circus. Its manager immediately
covered every important street corner with elaborate posters showing the performers
going through their acts on mats, stationary bars, trapezes, rings, etc. These advertise-
ments proved a boon for Guadalupe who, not without certain sacrifices, bought copies of
these posters in order to have models from which to work.

As a boy, Posada attended for a few days a drawing academy directed by Antonio
Varela, where according to his fellow student, Espinosa, he succeeded in a “very little
while in perfecting his talent.”

There is no evidence of what the artist studied in Aguascalientes, but it is probable
that his facility must soon have outgrown the poor academic discipline of the typical pro-
vincial school, Posada must then be considered a self-taught artist.

From the very beginning, he stood alone, and his independence increased as he grew
older. Such other graphic media as existed were moribund or lacking in vitality, with the
single exception of lithography, which was then at the peak of its development. Artis-
tically his environment could not offer Posada anything, for it was the worst moment in
Mexico's history. Due to political struggles, religious art was hidden while the clergy de-
stroyed Colonial altars to put up others of white plaster following the European trends.

Posada had a talent for engraving, 8 medium which offered rich possibilities. He was
surrounded by an impressive landscape of great innate beauty and felt the new general
movement in Mexico, even though it was yet remote in its development. Throughout the
land there was a connection between artistic forces. These did not exist aside from the
anonymous and spontaneous manifestations of the folk arts. Small and secret as they
seemed, the folk arts connected the great epochs of past and future. An exquisite sense of
color and form was revealed in the toys, the silver objects, the sweetmeats, and soon, which
in their daily use continued to be the hidden resources of the old spirit. For example, inthe
exalted daily invocation of Death by the Mexicans, one can appreciate the religious
and war-like roots of native cultures and later of the Catholic religion. This invocation
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was converted into a strange pleasure by the people and even in our day shows that
they can play with the idea of Death as well as weep over it.

Like Goya in Spain, Posada constitutes in Mexico the sudden apparition of genius.
In Spain, one had to resort to foreign artists to compensate for the meagerness of its
artistic condition. In Mexico, the same thing happened, but under different circumstances.
Artists were imported because its rulers and leading classes had lost their faith in
Mexican things. Posada consulted life learning daily from its experiences while his great
talent grew steadily.

Towards the end of 1870, a progressive group, headed by Trinidad Pedrozo, owner of
a lithographic printing shop, brought out a small, political, independent Sunday news-
paper called El ficote (a type of Aying insect). At this time, Posada began his more
formal preparation as a draughtsman working as apprentice lithographer in Pedrozo's
shop. Though not yet twenty years old, Posada mastered the art of lithography and be-
came famous through his illustrations in El Jicote. The entire edition of the newspaper
would be bought up in a few hours simply because of the great popularity of Posada's
drawings and caricatures,which were finished portraits of public officials of Aguascalien-
tes. In his technigque could be seen the influence of lithographs which appeared in the
newspapers of Mexico City which in turn showed the French influence of the period.
But humor as well as Posada’s incisive personality and mastery of technique distin-
guished his work. His contemporaries were delighted with his lithographs and praised
them wvery highly.

The active and independent participation of El Jicote in local politics forced
Trinidad Pedrozo to leave Aguascalientes and set up his shop in Ledn, Guanajuato, a rich
state bordering on Aguascalientes, where Posada followed him in 1873. It was here that
he began to engrave on wood. The Pedrozo lithography shop specialized in advertise-
ments, visiting and greeting cards, posters for public functions, such as bull-fights, and
cigarette and match covers.

In 1887, the terrible flood which Ledn suffered, forced Posada to return to Aguasca-
lientes. Shortly afterwards he went to live in Mexico City. He was then thirty-five years
old. He get up his first shop in the Street of Santa Teresa, now Avenida Guatemala. Later
he moved to MNo. 5 Street of Santa Inéds, now Emiliano Zapata, where he installed his
shop in the carriage entrance of that building.

Immediately upon his arrival in Mexico City, Posada was given work by many print
shops, newspapers, and magazines for which he drew innumerable illustrations, vignettes,
and type-faces engraved with the burin in type-metal. Although he always worked for a
great number of print shops of the capital and the province, it was less than a year after
he came to Mexico that he began to work as a permanent staff member of the Antonio
Vanegas Arroyo Publishing House, a connection which he maintained until his death.
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José Guadalupe Posada—short, stout, dark-skinned, with a strong, round head,
marked Indian features, and a noble and simple manner—was an indefatigable worker.
During his forty-four years of passionate and untiring daily labor, it is estimated he pro-
duced more than 20,000 engravings. He permitted himself vacations only once a year,
towards the end of December, and this consisted of a visit to the city of Guadalajara or
to Aguascalientes where he had a great many friends.

Posada assumed a frank artisan attitude towards his work. Indifferent to the mode of
life of the professional artists of his day, he would spend long hours quietly working over
his table, piling up his plates in boxes where he kept his corrosive acids and other ma-
terials necessary for etching on zine, a medium which he introduced in Mexico about 1895
and which he alone employed, using it almost exclusively during his last years. His re-
markable facility is described by Blas Vanegas Armoyo, the editor's son, who remembers
his father preparing the publication of certain works and discussing their illustration with
“Don Lupe," as Posada was fondly known among his friends. “The material on hand
would be, for example, a ballad (corrido) with words by Constancio S. Sudirez, the
Qaxacan poet and author of almost all the texts llustrated by Posada. Posada would
study the material, sugpest a certain size plate, draw on it rapidly in pencil and produce a
complete, alive and cloquent outline in a few minutes. One hour later, the plate would be
ready, engraved on metal or etched on zine."

His workshop, installed in the carriage entrance of a house, kept its door open to the
public. Since he was only a short distance away from the Escuela Central de Artes
Plisticas, then known as the Academia de Bellas Artes de San Carlos, the brightest
students and those most dissatisfied with the dismal academic training they received,
would come in to visit him. Posada, in shirt sleeves and a grey canvas apron would be
patiently and skillfully engraving his plate while laughing and joking. Frequently, he
would dust the plate with an crange colored powder so the results could be seen. José
Clemente Orozeo, then in primary school, and Diego Rivera, already at the San Carlos
Academy, both tell of going to Posada's workshop and carrying away with them the
metal shavings that lell from his plates, Both these artists have declared that Posada
exercised over them a determining influence in their career, esthetics, and professional
conduct.

Jozé Clemente Orozeo has described Posada to us with these reverent words, “Posa-
da is the equal of the greatest artists, an admirable lesson in simplicity, humility, equili-
brium, and dignity. A strong contrast, indeed, to the hatred and the servile attitudes so
common today,"

The contrast offered between the life and work of Posada and that of the artists of
the near-by decadent Academy was very marked. The San Carlos Academy had been
the stronghold of official art which had found refuge there since the first half of the
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nineteenth century, when Mexican art was all but dead. Only in the interior of the coun-
try, in states far removed from the capital, such as Jalisco, Guanajuato, Veracruzr and
Puebla, which had generally remained uncontaminated by academic influence, was there
maintained a profoundly Mexican style among many anonymous portrait painters and
distinguished artists like José Maria Estrada, Hermenegildo Bustos and Arrieta.

In an effort to inject some life into the dying Academy, Pelegrin Clavé, the fine
Catalan painter and Eugenio Landesio, the excellent Italian landscapist, were imported.
They had some notable disciples, among them Santiago Rebull and Félix Parra and José
Maria Velasco who was to become a great landscape painter.

The personal and artistic independence of Posada is even more admirable when
measured in terms of the general artistic atmosphere of his day. He never aspired to
greater material prosperity and is known to have refused commissions with which he did
not sympathize. Posada's prints were the most direct expression of the Mexican people's
soul and sentiment. He seemed to be conscious of the fact that his art was positively
classic in that it expressed true native forms and that it was loved by millions of Mexi-
cans. He knew that academicians contemptuously dismissed his work as *popular,” but
that it was real because it was alive, significant, and personal, reflecting the aspirations of
the great masses of the country.

Within this same limit, Posada, humble but rebellious, loval to his social class and
to his convictions as a liberal, implacably and persistantly attacked in his engravings
the Diaz dictatorship and the injustices which resulted from it, suffering, in consequence,
imprisonment and constant persecution. Certain of his works, in which his anger and pain
over the misery of the people explode in violent expression, forced him to go into hiding
for several months, In Posada’s work there seems to be an obsession with images of
prisons and fugitives and men who fall bent by the bullets of the firing squad—a theme
which no one in Mexico has treated with comparable drama. Through the medium of his
work Posada was one of those actively responsible in preparing the way for the 1910
Revelution. In his engravings inarticulate public protest found its just expression.

Posada married Sefiorita Maria de Jemis Vela in Ledn, Guanajuato, but left no
descendants. His only son, who showed signs of inheriting his father’s talent, died in
youth, Posada was a simple, affable man of laughing nature who enjoyed fun with his
countless friends who, like him, were of humble origin. He was a constant but amiable
victim of the attentions of children of his neighborhood where he lived in one of the larg-
est and poorest tenement houses of Mexico City, This house, near the Tepito market,
consisted of three hundred small rooms and many courtyards with open air wash basins.

Despite his true genius, José Guadalupe Posada died alone, very poor, in that same
humble atmosphere which had produced his fertile and prodigious art. He died shortly
after his wife, in that same tenement house at No. 6 Avenida de la Paz, now Jests Ca-
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rranza, on the moming of January 20, 1913, Three of his friends, of whom “only one can
read,’” as was recorded in the death certificate, reported his death to the proper author-
ities. They carried the body of *“Don Lupe" on their shoulders to the Cemetery of Dalores
in which the eivil authorities had given them a “Ticket for a sixth class grave."

Seven years later, Posada's unclaimed remains were exhumed, and tossed in a com-
mon grave.

POSADA'S PUBLISHERS

Posapa’s work has always been true to his belief in creating art for the greatest number
of people. Never did he display a spirit of limitation or exclusiveness. His warm and
fecund generosity conceived of the whole people as his public. The people inspired his
themes at the same time that they consumed his works, It is certain that Posada would
never have created a work of art that could not have the widest possible distribution.
Possibly the use of etching on zinc came as a result of the need to be loyal to that prin-
ciple. He knew by experience that his wood or copper plates would take only one edition,
which undoubtedly was a check on his aspirations, as well as anti-economical for his pub-
lisher who had created an immense net of popular distribution throughout the country,

Posada’s work was distributed in a very special, though effective, manner, The
Vanegas Arroyo publishing house, the largest of its kind in the country, published
prayers, lives of the saints, accounts of crimes, of miracles, of freaks, comments on
politics, humorous observations on current news events, ballads and songs which were
very popular.

All of these works were printed on colored sheets for which the people paid from one
to two centavos. Strolling venders sold these sheets on street corners, in market places,
at fairs, ranches and haciendas. For the people, the large majority of whom could not
read, the most important feature was the illustration which gave them an idea of the
amazing event which had taken place.

When Manuel Manilla was an illastrator and the Vanegas Arrovo publishers just
beginning, the religious tradition in these sheets, with their romantic colors and prom-
inent typographical features, completely over-shadowed the illustrations. Posada, when
he came to work for Vanegas Arroyo, reduced the typographical attractions to a position
of minor importance and gave to the illustrations the principal place on the sheet. This
proved to be a great economic success for the publishing house.

Antonio Vanegas Arroyo was born in the cty of Puebla in 1852, the same vear as
Posada. He came to Mexico City in 1867 and immediately installed a book-binding shop
in the Street of the Perpetua, No. 8. With the great energy which was his principal
characteristic, he opened to the public, in 1880, the doors of the printshop which later
was to be known a3 a great publishing house all over the country.
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Vanegas Arroyo was a true pioneer of modern journalism and the most genuinely
Mexican and popular publisher the country has ever had. His work was inspired by the
people, and he was moved in his activities not only by a desire for prosperity, but by the
conviction that his role was that of spreading culture among the great masses. He was
perfectly conscious of the nature of his work and never deviated from his essentially
popular program.

Posada and Vanegas Arroyo complemented each other admirably; together they
created a center for popular editions which reached the remotest corners of the country,
guided by the great talent of the publisher, the genius of the illustrator and the intelli-
gence and charm of the poet, Constancio 5. Sudrez. No news ever escaped the editor. Mo
remarkable occurrence, be it a *“miracle,’” an earthquake or a flood, the birth of a freak or
the appearance of nickel money, ever went unnoticed. Immediately it was given to
the public, printed on colored sheets, with an emotional and dramatic text made even
more exciting by the suggestive eloquence of the illustration. In this way, the typical
Mexican ballad (corrido) lost all resemblance to the Spanish “romance from which it
originally came. These ballads, recited or sung, the words accompanied by a guitar, or
vihuela, or a harp, spread the news of the day.

Antonio Vanegas Arrovo was, moreover, the creator of the news form called "Ex-
amples," moral stories. He published thousands of songs, stories with colored illustra.
tions, grammars, fortune-telling handbooks, prayers, love letters, games, and so on. To-
gether with Posada, he gave popularity to what, until then, had not been the much prac-
tised theme of “calaveras," drawingzs and verses about the living in terms of the dead,

The importance of the work carried on by Posada and Vanegas Arroyo can be
measured by the amazing fact that certain editions, like that of “La Oca," a game with
which many generations of Mexican children amused themselves, reached a circulation
of approximately five million copies.

Posada founded and helped organize numerous newspapers, among them El Cen-
tavo Perdido, El Jicote, El Teatro, La Gaceta Callejera and E! Boletin. He also
illustrated many of the newspapers opposed to the Diaz regime such as El Argos, La
Patria, El Ahuizote, El Hijo del Ahuizote, Fray Gerundio and El Fandango.

Antonio Vanegas Arroyo died in Mexico City on March 14, 1917. He was a true
people’s bard; he told of their sorrows, their jovs, their ambitions; he faithfully ex-
pressed their sentiments. His great work is indivisible [rom that of Posada. One could not
have survived without the other. Like Posada, Vanegas Arroyo possessed an independent
spirit; a courageous interpreter of his epoch, because of his love of truth, he experienced
the sufferings of imprisonment. It is interesting to know that Vanegas Arroyo, aided by
hiz son Blas, was one of the first to bring movies to Mexico in 1903. His vision was clear
and his point of view progressive.
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POSADA'S ARTISTIC SOURCES AND DEVELOPMENT OF
HIS TECHNIOQUE AND STYLE

Posaba received no direct personal influences. Nevertheless, artistic traditions were not
entirely unknown to him. This adds a new virtue to his solid personality; that of being
able to evaluate the best in men’s artistic effort, to take from it any possible knowledge
and inspiration and still to conserve his identity. Not the slightest shadow of European
influence, not even that of the Colonial illustrators of the end of the nineteenth century,
is to be found in his engravings after he left Ledn, Guanajuato. The character, therefore,
of his basically popular work is essentially Mexican. His work is free of effects, foreign
to the national landscape.

Posada is a popular artist in the deepest and highest sense of the word ; popular be-
canse of his humble origin; popular, because of the defnite class fecling he brings into
each of his works; popular, because be was not an artist without antecedents, a phenome-
non foreign to the world in which he lived, but rather the ocutburst of the feelings of a
striving people; popular, because of the way he studied and lived in direct contact with
life and the way in which he conscientiously listened to the demands of Mexico,

Posada’s first known works are a pencil drawing and a lithograph made when at the
Pedrozo print shop. He was then not quite twenty vears old. His drawing was from the
very outset, vehement. All the works of that time known to us are complete—not halt-
ing preparatory essays. Young or mature, Posada was direct in his manner of conceiving
and achieving. From the very beginning, Posada shows a resclute desire to master
draughtsmanship and to ereate a technique of his own as an engraver. He showed the
same independence in his lithographic technique. Posada’s lithographs, created with the
fine point of a pencil and exquisitely finished, reveal his sensitive and vigorous tem-
perament.

Trinidad Pedrozoe, who was his first teacher, was a capable wood engraver and lithog-
rapher. He had good taste but was hardly original and lacked personality. The contem-
porary lithographers were the decisive influence in Pedrozo's work.

The lithograph had been introduced into Mexico in 1826 by Italian artists. In the
middle of the century it gained a great development. Some years later it began to decline
as & method of illustration and became completely commercialized with the appearance
of a particularly unattractive type of chromolithograph.

Mone of the good Mexican lithographers, Exiquio Iriarte, Plécido Blanco, Constan-
tino Escalante and J. M. Villazana had been able to escape the powerlul atmosphere
created by the taste of the European innovators. All came under the influence of the
French lIithographers of the period, even the strongest of them, Santiago Herndndez,

It follows that Posada in his early work reflected the same influences. He felt the
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impact of Spanish illustrators whose work reached Mexico in periodicals. In his Ledn
prints—illustrations for visiting cards, greetings, cigarette wrappers—Posada began to
abandon his early esthetics and to adopt in his forms a more Mexican style, achieving a
quality of humor more his own, a fuller and stronger development of his personality.

When José Guadalupe Posada arrived in Mexico City and began to work with the
Antonio Vanegas Arrovo publishing house, there is no doubt but that he came under the
influence of the engraver, Manuel Manilla. Manilla was, to an important degree, a pre-
cursor in the creation of Mexican engraving. He imbued with the essential qualities of a
national art, the form and subject matter of his prints, and created a method which
Posada, gifted with vision and capacity, later surpassed.

Manilla, of the same humble origin as Posada, reveals in every superb line of his
engravings, his deep, strong Indian roots, He was a true primitive because of the rich
promise for the future of this medium contained in his engravings. His forms are rigid,
hieratic, perfectly Mexican in proportion. Manilla may be considered the link or transi-
tional element between the Caolonial engravers of religious prints who worked on wood,
and Posada and the modern printmakers who came after him,

On the other hand, wood engraving, which had been used in Mexico since the six-
teenth century, developing strongly in the seventeenth and eighteenth centuries, had
been practically abandened in the second half of the nineteenth century. Of Posada’s
thousand original plates which remain only a few are in that medium. All the others are
in type-metal which is sufficiently soft for treatment with a gouge, having at the same
time sufficient hardness for the printing of several thousand copies.

Posada used wood during his stay in Ledn. At that time he employed gouges, pens
and a knife as well as the burin, He was able to do fine and delicate work, guided by Pe-
drozo's technique which consisted in using the burin in long, thin strokes following the
outline of the form. Later, in Mexico City, after adopting from Manilla the use of type-
metal, he began to practice engraving with a multi-toothed burin, which has very fine,
parallel canals, and which helped him greatly in his work. He was soon able to use this
burin with a mastery apparent from the perfect results of his engravings. There is not one
line too many; the burin moves faithfully and surely, guided by the confidence, intensity
and passion of the engraver. Years later, when he was working exclusively on zine, he
simply employed an ordinary metal pen. Posada handled superbly, not cnly the drawing
which contained the idea of his subject matter, but with perfect skill controlled the
action of the acids on the plate until he had given his drawing the desired expression.
Dwuring this period he sometimes reverted to burin and gouge, achieving results of an
incredible beauty and technical perfection. For example, in the engravings of the Ca-
lavera Huertista and of the Calavera Zapatista (Nos. 302 and 299), the movement
of his tools procedes with an ease and command completely fulfilling his intentions.
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Because of the complete destruction of the Vanegas Arroyo publishing house in 1924,
by orders of an offended politician, which caused the loss of most of the original plates
and of all the files and records, it is impossible to give an exact account of the chrono-
logical development of Posada's art and the dates of many of his works.

Nevertheless, three periods can easily be identified in Posada's output: the first
covers his years in Aguascalientes and Ledn; the second, the first ten years of his life in
Mexico City; the third reaches from 1897 to his death. In the second period, Posada
developed his great style in which he reached maturity and with which his art is identi-
fied. Of the first cycle little is known, Of the second, which the stormy epoch seems to
have respected a little better, we have a more complete representation. Of the third
period which was doubtless the most prolific, the agitated times spared little. But all of
it affirms a characteristic, vigorous, and personal style.

The works belonging to the second period show that Posada's style had achieved its
full development. The wonderful composition and diverse treatment given to form, at
times by black and at others by white, areas, are distinctive qualities of his work of this
period. A real master in composition, Posada endowed his images with an extraordinary
vitality, equilibrium being maintained, thanks to the chiaroscuro’s relation to the total
form and surface of the engraving. The form is implicitly subservient to the internal
structure. It has a monumental sense and keeps strict relationship within itself, even
though the engravings are of extremely small dimensions. “Equilibrium and movement
are the supreme qualities of Mexican classic—that is, pre-Cortesian—art” says Diego
Kivera when speaking of Posada. “Another trait of Mexican classical art is its love of
character.” And these are the most characteristic marks of Posada's style, although there
are other distinguishing traits. Fundamentally imaginative, he endowed his art with a
character similar to that of the old Mexicans; was inspired in the same manner and
clearly showed that Mexicanism in art is not a mere label but a special style. Like the
old masters of his country he proved himself to be a naturalist as to detail, but purely
imaginative and conceptual from a general point of view. He aspired to great clarity
but was anxious to express ideas rather than things or beings in themselves. He had great
imagination or what Goya had called those “dreams of Reason, asleep.”

Although Posada did not show any inclination to purely decorative art so common
in native artists, he did followjthe primeval search for rhythm, Nevertheless, he kept his
art within austere limits, insisting on a simplicity of form very different from the sxces-
sively realistic and decorative style that has always been a sign of decadence in Mexican
art. It is precisely in the internal structure of its composition, in the terrific movement
injected into its forms, that the balance is made potent: here Posada's art achieves a
dynamic symmetry.

By carefully studying his engravings this becomes evident. Posada always composed
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in accordance with such a method. Hence the vigor and movement one finds in his works
and their essentinl geometrization. Thus in his engravings, ““The Lynching of La Beja-
rang,' 1892 (No. 236), and “Calavera of Artists and Artisans', 1900 (No. 303), Posada,
thanks to his composition, reveals himsell a great master, a great artist in the Mexican
style. Action and movement are what hold one’s imagination in the first of these two
works. It is easy to see that Posada has divided the rectangle by means of two central
lines, one drawn in a vertical, and the other in a horizontal, way. Within the new rec-
tangle thus formed on the left-hand side, the three principal fgures form a pyramid,
while another pyramid with inverted base on the right, makes the shape of the coach. A
third and more important pyramid, is established by means of the lines that indicate the
direction of the legs of a man, placed on the extreme left, and those of a policeman on the
right with the head of the coachman crowning the center point on high. In order to obtain
the desired movement, everything—arms and stones—in this part, whirls. The head of the
middle man is the axis, while the dark masses compressed into the octagonal form of the
coach, give a perfect sensation of immobility to the dramatic figure of La Bejarano
who is in danger of being lynched. The horizontal line goes through all the heads and the
blank spaces on the left keep a perfect equilibrium with the dark ones on the right. The
limbs of horses, a naturalistic but purely imaginative concept, are a fitting complement
to the picture. Other details, such as the figure of the woman on the left, the wheels, the
glass windows of the coach, add vigor and movement, an asymmetrical symmetry sought
by Posada.

In the engraving, *Calavera of Artists and Artisans,” a delirious fantasy full of
Mexican humeor and achieved with perfect technique, one's attention is again arrested by
the sensation of movement. The rectangle is divided into four triangles, the chiel one of
which iz the great pyramid formed by the central figure and the lines followed by its arms.
In this work, too, the black and white spaces are admirably balanced. Impessible as these
laughing skeletons are from a scientific viewpoint, they show that the artist’s imagina-
tive conception is the predominant note of its style. Posada has at the same time re-
affirmed his Mexican sense of the esthetic by tryving, above all, to insure the vivid
Mexican forms of art. He knew that art is created from natural forms and although he
looks at nature through his own peculiar vision, he receives strength and inspiration
from the spectacle of humanity through a morphological and & psychological point of
view. For humanity, the central theme of his work, contains an unhimited number of
plastic elements. It provides that individual and social conscience that was so interesting
a theme for Posada. Few other artists have been able to express as he, the passions and
events, both social and historical, as well as the forms and real proportions of the men
they produced. Therefore it is necessary to insist on the fact that Posada searched for
the truth through his own conception, his own style, his own art, his own invention.
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We have said that Posada should be considered a Mexican classic, He is a classic not
only because he has known how to express the native spirit and forms of Mexico, eter-
nally creative like the nature of the country itself, but also because, from the study of
his engravings one arrives at the conclusion that the artist did his best to achieve a classi-
cal result. The classical result should be understood in the sense given to the phrase by
Juan de 1a Encina. According to this critic, such a result is simply the method by means
of which an observer is able, when looking at a picture, to receive a definite impression
of unity and equilibrium and at the same time sense the presence of an ample rhythm,
not vague, yet not violent, and full of melody, Others have defined classic art as being
moderate, simple and clear, rich in form, in movement, in unity and cohesion. It is
maintained that in pure classic art all these principles must be upheld and harmoniously
related to feeling, with poetry the final result.

Posada achieved his work within conditions such as these, They do not substantially
differ from what is known as classically Mexican and even in the last stage of his labor,
during which the artist was chiefly interested in etching on zinc, which allowed an ex-
treme lyrical feeling, he kept within the limits of the above mentioned precepts.

During the last epoch, Posada, although never logically attracted by photographic
realism and able, as Rivera has put it, “to express as plastic values the quality and quan-
tity of things within the superrealism of the plastic order”, was led through his great lyric
tendency to accentuate form more freely than ever before, Neither did he allow his imag-
inative, conceptual powers to lead him into the incomprehensibly abstract. Form and
values were to him as clear as the subject he had on hand. Form was in his mind the
servant of his subject, and freedom a means to express what he wanted in the best pos-
sible way. In his etchings on zinc he reveals himself more as a draughtsman than an
engraver. His drawing is more fluid, more full of expression, than in his previous works,
although Posada can in no sense be considered a virtuoso. On the contrary his drawings
are devoid of all arabesques. In that prodigy of humor and wonderful plastic conception,
the "Calavera of the Female Dandy™ (No. 323), the composition, done in circles, shows an
expressive and precise draughtsmanship. Although superfluous details are climinated, the
baroque sumptiousness of the decoration is vigorously and delightfully expressed. The
lines, incisively drawn, as Posada's always are, do not exceed in a single millimeter the
proportions required.

Posada represents in Mexico the beginnings of a social tendency in art. His work
was produced in a moment of crisis, at a decisive moment of Mexican history, and just
as the great pre-Hispanic and Colonial became ereative in intensely religious periods, his
marks the hour of economic independence which Juérez accomplished in the political
sense with the defeat of feudalism. His art was the living weapon which contributed to
the decline of that social order, at the same time making Mexican art truly human. With
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Posada there appears in the field of professional art the first feeling of nationalism. This is
clearly indicated in the work of Saturnino Herrdn, the brilliant artist who worked at the
beginning of the century and who died young. It is further confirmed by the painting of
Francisco Goftia, the master, who, after the armed revolution had started, painted a series
of excellent pictures called *The Triumphs and Agonies of the Revolution.”

These artists, after Posada, reaffirmed the native themes. Posada was like the bridge
over which one crossed to the rediscovery of the lost native forms, giving modern paint-
ing its great impulse. The norms he established will be eternal while national progress
continues; for, should it ever stop, it is quite certain that another man would appear to
revive it, a new artist, with a spirit as eager for combat as his was. For the spirit of
Posada drew its inspiration from the great primeval theme of life, itself.

Posada understood the full importance that such a theme holds for the plastic arts,
and for the artist the human drama in particular. While it is true that the specific, the
plastic values of his art, are, in the eyes of our contemporaries, or those of any age, that
which makes him eternal, it is no less true that the human content cannot be divided
from it, for it is that which especially gave life to his forms and shows the total spirit of
a people so well understood by him. The virile tone of his powerful drawing, and the
valuable elements of his technique, merely express the medium in which they grew. They
show a nobility of theme sought by a genius, who struggled, like all those who have such
great gifts, for human progress and the liberation of his people.

In view of this theory, some people will be surprised, when faced by many of the
themes Posada treated, that he chose to engrave hundreds of monstrous crimes and
other subjects which purists might consider trivial. And not only that, but the fact that
in these themes Posada put his greatest emotion and genius of form. But Posada was
not afraid to express a realistic expression of his world, of all the morbid and paradoxical
elements of Mexican life of his day. He rather sought, with a deep social consciousness,
to treat it in his art, feeling that in this way he went deeper into the springs of good
and evil in men, with a view to correcting them. Posads was a true moralist, an excellent
critic, who put everyone in his place, disregarding hierarchies, the good and the bad,
the president or the bishop, the rich and the poor, for he knew how to criticize his own
class. His work, the poets say, was “a pitiless mirror,"

Some would call Posada a primitive and they add that although vigorous and sure,
rich and primeval, of a strong originality, he is like Rodin's “The Man Without a Head,”
the headless man who advances without knowing where he i3 going.

This idea would be justified in speaking of Manilla, his precursor, but not of Posada,
gince one of his highest values was a conscious creation,

In a primitive, the expression may be of value in itself but in the field of great art
it is only an initial step. Generally, a primitive responds unconsciously to a series of
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social and metaphysical dictates which he follows by intuition, and his art really has no
idea of a direction. His plastic sense may have vigor and character but it is not com-
plete,

Posada cannot be considered a primitive even in the most extensive definition, since
he did what he wanted and knew why'; like all good artists he was influenced by the ideas
of his time, but in turn his own power was a8 determining influence on them.

He tapped the social, moral and plastic depths of Mexico, and was able to express
them in a form which is both his own and at the same time intensely Mexican. The rebirth
of a plastic Mexican tradition was so forceful that his human, artistic lesson was invalu-
able to the Mexican mural painters and their followers, of which only two or three have
equalled the magnitude of his art, in its essential spirit and outward form.

Meither can he be considered a bacloward artist, sinee hiz art was vears ahead of what
were to be the concepts of Mexican art. Against the general background of art, Posada is
not merely Mexican, but universal and a contemporary as may be seen il one compares
him with the European engravers of today. His technique shows a great knowledge
and ahility, controlled in a masterly fashion, his technique being a servant to his plastic
concept and content.

Posada’s lesson also teaches that it is impossible to have a popular art, or one of
socinl significance reaching the great public, if the method is not coupled with the vital
concepts from whenece it springs. Posada’s effort, which reached the remotest corners of
the country, has never been surpassed.

Such is the permanent value of this genius that his work continues to be used for the
purpose which he initially meant, as can be seen by the fact that after the publication,
in 1929, by Frances Toor, of four hundred and six re-discovered plates, hundreds of
other engravings were found still being circulated.

Just a few months before the exhibit presented now in Chicago—the first to take
place outside of Mexico—one of the finest examples of his work was discovered as decora-
tion for a ticket booth in the humble circus of a Mexican village, under the title: PasTO-
RELLA, FLORA AND GIRL CHASED BY THEIR ENEMY, LUZBREL (No. 250).

Such iz the force of this genius, the creator of Mexican engraving, whose work—
before it passes to posterity by way of the connoisseurs—lives today as a fertile influence
i the soul of his beloved country.



IMPORTANT DATES IN MEXICAN HISTORY
FROM 1850 TO 1817

1850. General José Joaguin de Herrera was President of the Republic which was just
beginning to recover from the war with the United States. The clergy began to plot
against the Government and a battalion called the “Polkos', rose up in arms in this
most difficult moment. Their defeat by Gdmez Farias created the beginning of a
deep schism between Liberals and Conservatives.

March 1, 1854. The Plan of Ayutla, repudiating General Santa Anna and asking for a
Constitutional Congress, was proclaimed. This proclamation overthrew Santa Anna
on August 14, 1855,

December 8, 1855, General Alvarezr resigned as President and General Comonfort took
his place. The Conservatives rose up in arms, calling for “*Religion and Rights" in the
States of Guanajuato and Puebla, led by Haro and Tamariz.

March 8, 1856. Comonfort personally led an army of 15,000 men in the first battle be-
tween Liberals and Conservatives, that of Ocotldn, emerging victorious, The clerical
uprisings continued. Orihuela and Miramdn tock the City of Puebla; Tomds Mejia,
Querétaro; Gutierréz, Pachuca and Tulancingo, all under the banner of “Religion
and Rights.” Gen. Vidaurri formed a separate government in the State of Nuevo
Ledn and Coahuila, refusing to obey the orders of the central Government.

February 5, 1857. The Liberal Constitution was promulgated, taking its name from that
date. Comonfort was once more named President and Benito Judrez, President of
the Supreme Court of Justice. Benito Judrez and his cabinet left Manzanillo for
Panama and the Liberal Government was left in hands of General Santos Degollago.
Judirez returned to Mexico and established headquarters in Veracruz. Degollado,
despite a series of defeats at the hands of Miramdn, continued to offer battle,

July 12, 1859 to December 4, 1860. Judrez in Veracruz prepared and proclaimed Reform
Laws.

July 17, 1861. Judrez decreed the temporary suspension of payment on the country’s
foreign debt, which Napoleon I1I took as a pretext for armed intervention in Mexico.

January 7, 1862. English, French and Spanish troops disembarked at Veracruz.

February 19, 1862, The English and Spanish returned to their countries after signing the
Treaty of Soledad, but the French remained under the command of General Lau-
rencez and with the suppert of the Conservative Party.

15
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December 22, 1862, Gen. Forey reached Veracruz with 33,000 fresh troops and the ad-
vance on Puebla began once more,

March 16, 1863, The siege of Puebla, defended by Gen. Gonzdlez Ortega, was begun. The
city surrendered on May 19 of that same year.

May 31, 1863. Judrez abandoned Mexico City and the capital was occupied by the
French.

May 28, 1864. The Austrian archduke, Maximilian, and his wife, Carlotta, arrived at
Veracruz.

December 18, 1866. The French troops were recalled by Napoleon I11. During this time
the Liberal troops kept up a tireless struggle.

May 15, 1867, Maximilinn was captured by Gen. Mariano Escobedo in Querétaro, where
he fled from Mexico City.

June 19, 1867, Maximilian was executed, together with Miramdn and Mejia, on the
Cerro de lazs Campanas in Querétaro,

July 15, 1867. Benito Judrez returned to Mexico City and the Presidency.

1871. Revolt of General Porfirio Diaz against President Benito Judres.

July 18, 1872. Benito Judrez died suddenly.

December 1, 1872, Sebastidn Lerdo de Tejada took power.

January 1876, Uprising against Lerdo de Tejada organized by a group of generals who
proclaimed the Plan of Tuxtepec with the slogan, “Anti-Reclection."

November 16, 1876, Gen. Porfirio Diaz defeated the Government forces at the Battle of
Teconc and entered Mexico City on the 26th. Lerdo fled to the United States where
he died in 1889. The decree ordering the reduction and parceling off of the properties
of religious corporations was abrogated.

1892. First demonstration against the continued reglections of Porfirio Diaz were organ-
ized by a group of students headed by the Flores Magdn brothers.

March 24, 1895, Law authorizing the State Governments to parcel off and sell town
property.

1905, The Liberal Mexican Party was formed in S8an Antonio, Texas, with a group o
Mexican political exiles among whom were the Flores Magdn brothers,

1906, The first manifesto of the Mexican Liberal Party appeared, calling for an eight hour
day, a minimum wage, return of all land taken from the towns, ete.

May 31, 1906. First strike of miners at Cananea; 2,000 miners ask for five pesos for an
eight hour day.
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January 7, 1907, Rio Blanco Strike in which hundreds of workers were shot down by
troops under personal command of the Sub-Secretary of War and hundreds more
sent to penal centers.

1908. Uprisings against Porfirfio Diaz in several States. The uprisings were violently
suppressed.

1909. The first anti-reclection groups were formed to fight against Porfirio Diaz. Fran-
cisco I. Madero toured the country as opposition candidate.

1910. The Hundredth Anniversary of Mexican Independence celebrated with extracr-
dinary pomp.

1911. Porfirio Diaz overthrown and Madero named President.

MNovember 28, 1911. Emiliano Zapata issues the Plan of Ayala, demanding ‘‘Land and
Liberty."

1913. Madero assassinated by Victoriano Huerta, Venustiano Carranza repudiated the
usurper Huerta; published the Plan of Guadalajara and launched the Constitu-
tionalist Revolution. :

1914, Victoriano Huerta overthrown, Venustiano Carranen took power and convened the
Congress of Aguascalientes.

May 1, 1917, Venustiano Carranza inaugurated as Constitutional President.

1617, Mew Mexican Constitution framed at Querétaro.




GLOSSARY

CALAVERAS. Movember 1, the day deveted to the dead, is celebrated in Mexico in strange and varied wuys-
Theee are thoss, mot given to tragedy, who festively declare that they “weep for the bone” (Moran al
huesa), and eat, drink and amuse themaelves, In general, the Mexican, endowel with a great sense of humor,
not fearing death over much, whether it be becavse of special idicsynorasy, an atovism inherited from pee-
Hispamic cultures or from the Catholic relsgion, of, as some Hﬂhnmdmhwmm:l{
the lack of personal security which for centuries hod characterised life in Mexicn, takes November 2 as an
cocasion for joking with great amascrnent about death. As on all other doys he laughs ot himself and at others.

Mexbcan humor flourishes meat vigorously in the plastic arts, capecially when applicl to polities. This ia
confirmed by many satirical newspapers of the past. Death, as o plastic representation, was magnificently
portrayed in its religious sense in pre-Hinpanic times. During the Caolondal period, representations of Christ in
wialent death throes, and akulls, formed an essentind part of the Cathalic liturgy. The “colaveras™ (skolly),
that is the portrayal of Bving people, of things and cven of abstract idoan glven the form of skulls and skele-
toss, were first created in Mexico by the thographer, Santiage Herndndez, Hemilnedea"s first “calaveran™
appeared In 1872 and had o straight political interpretation. They were “'calaveras' of political figures,
drawn with such passion thot it seemed in effect that the artist desired to anticipate thelr death, The true
ereators of the present tradition of “calavers™ were the publishers, Antodio Vanegas Arroyo and his son,
Blas. Before the apprarance in Mexico City of Posada, Manwe] Manills had bogun to do “calaverns”. José
Quadalupe Pesada, surpessing all previous cfforts, femly established the custom. In thia ficld be was guided
by the same desire o inepired his other work, to express the sentiment of the people, and his “calaveran™
iraveled over the entire couniry emrried in the hands of Mexicans. He had the power of converting into
“enlaveras” o general or o president, a scholar or a bull-fighter, an ant or an ear of corp, & petty thief or a
dandy. His violent “‘Calavera Huertista" (General Huerta, e, 302), one of his last works, became nationally
famous. Into it he poured all his hatred a8 o free man of the tyrant whom be portrayed as a repugnant
tarantula with the tail of a scorpion, inatiably devouring other soulls.

EXAMPLES. The title “Exsmples’ was given to all thoss worlks which, aside from thelr senaxtionn] news
value, assumed the mision of improving the marals of the people. They were published ns a warning to these
who committed similar crirmves that the same fate could befall them.

I}nl CHEFITO. Don Chepito was o fgure which Possds used on ianumerable oceasions as o technique
or impetsonalising eertaln eriticiims of the moment. For example, if some political personage committed

imm‘bhm Pogada employed the adventures of Don Chepito e a mesns of drowing sttention o his

behnviour, In this way, Don Chepito, a very popular fgure, would, in the space of one day, suddenly

be converted from hero bo o most unpleasant personality,

EORRIDOS. Corridos were simple werses in quatraina, derived orfginally from the popular Spanih Ro-

matsoe, In Mezkeo they soquired o somewhat, new chamcter and were cilled "“Corrieles™ (Spaniah word for

ruaning} becauss in singing them the theme unrolled as a continuoos running sequence. Generally the subjecta
wern elther political or historical, but sometimes in troe Mexican tradition, the love element wie introducod,

|
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EDITORIAL NOTES TO THE CATALOGUE
OF POSADA’S WORK

THE prINTS by Posada in the present exhibit are, to a large extent, new impressions pulled
from the original blocks especially for the exhibit which was first shown in Mexico City in
1943. They are printed on the semi-glossy side of a slightly cream-toned, wove paper, re-
sembling a good quality of ordinary wrapping paper. This paper seemed best suitable for
obtaining clear, strong impressions. Old impressions are usually quite uneven. The edi-
tions which were very large were machine printed, the printing methods used as inex-
pensive as possible and this naturally affected the quality of impression of the illustra-
tions. The original editions, therefore, are often not well suited for exhibition purposes.
MNevertheless, a substantial number of old impressions, printed in broadside, frequently
on brightly colored paper, will be found in the exhibit. Whenever a catalogue entry repre-
sents such an old impression, the nature of the publication for which Posada’s illustration
was used, such as broadside, book cover, news-sheet, has been described. Catalogue en-
tries without such annotations are in all cases modern impressions.

Measurements are given in inches, height first, then width. If the composition is
square, the right side and the bottom have been measured. In compositions with an ir-
regular outline, the maximum height and width are given. Most of Posada's work is un-
dated. Dates are given whenever found. They do not, however, necessarily indicate the
year in which Posada executed the work, since the dates are always found in the letter-
press of the accompanying text, indicating the date of publication of the particular
broadside, program, ete., instead of the dates in which Posada executed the work. Cuts
were used several times by the publishers.

The technique in which some illustrations were made is frequently not easy to deter-
mine. This is particularly true of the very small vignettes. But since a good many of the
original printing blocks are on display, the technique of many prints could be determined
beyvond the shadow of a doubt. Only one wood engraving was found among the selection
of blocks, and indeed engravings on wood seem to occur very rarely in Posada®s works. All
of the original blocks on display but one, are either engraved in relief on type metal (an
alloy with a very high percentage of lead, possibly as much as eighty-five per cent) or
etched on zine. It is on the whole not difficult to discern the difference between the relief
etchings on zinc and the relief engravings. It is more difficult, however, to determine
whether the latter have been engraved on metal or on wood. Drawing conclusions {rom
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the predominance of engravings on metal found in the original blocks, we have described
most of the prints as relief engravings on metal but do so with a certain reserve, since the
results obtained on metal and wood are so similar that often nothing short of examination
of the actual block will establish the facts with certainty. The character of cracks and the
absence of worm holes, however, are indicative of metal plates. The metal plates are all
mounted on wood-blocks. The over-all thickness is type high. All of these wood-blocks
show worm holes, indicating that the use of wood might have been impractical for this
reason alone,
CarL O. ScHNIEWIND, Curator of Prints and Drawings

EXHIBITIONS OF POSADA’S WORK

Valencia, Spain, July 1937. (Small selection)

Madrid, Spain, September 1937, (Small selection)

Paris, France, Maison de la Culture, November 1938. (Small
selection )

Museum of Modern Art. New York City, 1940. Twenty Cen-
turies of Mexican Art. (Small selection)

Mérida, Yucatdn, Mexico, March 1943. (Larger selection)

Campeche, Mexico, March 1943. (Larger selection)

Zacatecas, Mexico, September 1943, (Larger selection)
Palacio de Bellas Artes, Mexico City, Mexico, April 1943,
Posada: the Man and the Artist. (Entire exhibition)

New York Public Library, 1943, Mexican Publications. (Small
selection )

Columbia University, New York, November 1943. Mexican
Editions. (Small selection)

Newberry Library, Chicago, 1943-44. Mexican Editions.



MEXICAN FORERUNNERS OF POSADA

THE TRADITION. Examples of prints, Joas and Aguinaldos by certain known engravers,
such as Manuel Manilla of Mexico City, and anonymous artists, which form the
Mexican print tradition up to 1887, the year in which Posada came to Mexico City
from Ledn, Guanajuato.

A. CAMPILLGO B MULE CART Iy sTREET. lllustration on broadside

Nineteenth Century

1 ALLEGORY OF LIFE. Alegoria de la Fida, Litho-
graph (oaly known proof). 137 x 9% in,

UNENOWN ARTISTS
Ninsteenth Century

1 MAN RAISING RIGHT HAND, HOLDING FLAG IN
LEFT, SURROUNDED BY THREE MEN AND 4 BOY.
INustration on broadside hesded Viva Mexioo
« o Viva la Independemncia, Relicl engraving
on metal (7], printed in red. 205 x 2%, in.

3 VIRGIN AND CHILD, SURROUNDED BY AUREOLE.
Wirgen y Nifio con Aureola. Relief engraving
on metal (modern impression). 4% x 2% in.

4 MAN AND WoMAN FoNTING. Ilustration on
broadside headed Vaya on Pleito Dverfido
imie). Reliel engraving on metal, 20§ x 33§ in.

5 pour MEN DRINKING. [llustration oo brosdside
headed Que Fiva of San Lunes. Reliel engray-
ing on metal (7). 245 x 2% in.

6 MAN IN TOP HAT DISPUTING WITH FIVE FEOPLE.
IMustration on broadside headed Para gque no
Haya Disputa. Relicl engraving on metal (7).
dihe x 4% g in.

7 CRUCIFIXION IN ORNAMENTAL COMPOSITION, Cru-
cifizifn. Relief engraving on metal (meodern im-
presion ). SEqg x 4 in.

11

12

13

headed La Calavera. Relief engraving on metal
(¥, printed in bronee ink on thin, yellow poper.
115 x 28§ in.

MAN DRIVING HORSE AND CART THROUGH CITY
STREET. Illustration on broadside with werses
beginning Soy de U'd. sw servidor. Relief en-
graving aon metal (7], printed in gold on thin,
blue paper. 385 x 335 in.

THIEVES LEAVING HOUSE BY WINDOW WITH
STOLEN GOODS, TWO NIGHT WATCHMEN AF-
FROACHING WITH DRAWH BwomrDs. IMlustration
on brosdside hesded Ef Guarda Nooturno.
Reliel engraving on metal (7}, printed in bronze
ink on thin, pink paper. 3 x 37 in.

SOLDIER LIFTING CAP. [Mlhustration on broadside
headed E! Guarda Nocturno. Belief engraving
on metal (#), printed in bronsze ink on thin,
purple paper. 235 x Ty in.

TWO THIEVES IN STREET WITH STOLEN GOODE
DEING ARHESTED BY THREEE NIGHT WATCHMEN,
ONE OF WHOM 15 ON HORSEBACK. Illustration on
broadside headed Ef Guarda Nocfurno. Re-
liefl engraving on metal {#), printed in bromze ink
on thin, violet paper. 3T4 x 475 in.

NIGHT WATCHMAN ASSISTING DRUNKEN WOMAN
10 HER FEET. lllustration on broadside headed
Decima. Lithograph, printed on thin, green
paper. 3 x 47 in



THE ENGRAVED WORK OF POSADA

14 OUR LADY OF UNREMITTING HELF, Nusafra Se-
Aora dal Perpetuo Socorro, Religious broad-
mide, Eeliel engroving. 12 x TV, in,

SAINT GEORGE THE MARTYR, San Jorge Mdrfir.

1900. Religious broadsbde, Reliel engraving on

metal, 117§ x 7%y in.

DR LADY OF THE RETREEAT OF SANTA CRUZ.

Nuestra Ssfiora de la Soledad de Sania

Crur. Religious broadside, Signed Posnda Mo,

Relief engraving on metal. 1134 x 9% in.

OUR HOLY FATHER JESUS OF TEFALTEINGD. [V nes-

tro Sento Padre fosds de Tepaltsingo, Re-

ligious broadside. Signed Posada Mexics. Re-
kief etching on xinc. 113§ x 774 in.

SAINT EXPEDTO, San Expedito. Religioos

broadside. Reliel engraving on metal, 10T =

T in.

FPRAYER TO THE MOST POWERFUL SAINT JAMES,

Oracidn al Poderoalsimo Sr. Santiago. Re-

Hglous broadslde, Relie! engraving on metal

1185 = 735 in.

20 THE MIRACULOUS IMAGE OF OUR LORD REDEE-
MER. La Milagrosa Imagen del Sefiar del
Rescate. Religlous broadskde, Signed Posads
M. Relief engraving oa mstal, 11944 x 71354 In.

21 OUR LADY OF THE ROSARY. Wuesira Sefiora del

Rosario. Religious broadside. Reliel engraving

on metal. 1135 x Bl i

THE HOLY CHILD OF ATOCHA. El Sante Nifo de

Afocha, 1910, Religious broadside. Signed

Posada Moex. Relicf engraving on  metal

100 g x 7y in.

23 BAINT CAMILLUS oF LELIE, San Camilo de
Lalia. Religious broadside. Relief engroving on
metal. 118§ x 814 in.

24 EAINT JUDAS THADDEUS. San Judas Tadeo.
1505, Religious broadakle, Reliel engraving on
metal. 1185 = B1§ in.

2% OUR LADY OF BATRT JOHN OF THE LAKES. Nuss-
tra Saflora de San fuan de los Lagos, Reli:
gious broadside. Relief engraving on metal.
114§ x Bl in,

6 THE TREUE IMAGE OF OUR LORD OF CHALMA.
Verdadera Imagen del Ssfior de Chalma.

15

16

17

i

1

Religious broadaide. Belicl engraving on metal.
1044 = 7 in,

17 OUR LADY OF THE RETEEAT OF SANTA CEUL,
Nuestra Sefora de [a Soledad de Santa
Crur. Religious broadside. Relief engraving on
metal. 118§ x 7% in., center without ofma-
mental border.

78 PRAYER TO THE CAPTIVE HOLY CHILD. Oracitn
al Sanfo Nifio Cautive. Religious broadside.
Signed Posada Mo, Reliel engraving on metal.
1114 x Wl in,

) TIE TRUR PORTRAIT OF THE IMAOE OF OUR LADY
oF cARMEN. Verdadero Retrato de Ia fmagen
de Nuestra Sefiora del Carmen. Religion
broadside, Signed Posadm, 107 x 714y in,

30 MIGHT WATCHMAN BALUTING OFFICER ON HORIE-

BACKE, December 34, 1888, [Hlustration on browd-

side comtaining acrostic sonnet on the words

Te Velo ain Ceanr, headed Sonefo, Reliel en-

graving on metal (¥}, printed in bronee ink, on

white paper. 375 x 3% in. This {s the enrlicst
example of Posada's work shown in the present
exhibition.

THE EXECUTION OF BRUNO MARTINED. Fusila-

miento de Brune Martiner. Broadside. Re-

liel engraving on metal, colored by hand with
stencil in pink and blee. 6 x 99§ in. Mustrated,

Plate L,

STUDENT 0T, Mofdin de Esfudianfes. IMhas-

tration in Gaceta Callejera, No. 1, May 1891

Mews-sheet. Reliel engraving on metal. 4% x

9184y im.

ELECTION DEMONSTRATION. Manifestaciones

anfi-reslsccionistas. Illustration in Gaceta

Callejern, Mo, 3, May 1802, Mews-shect, Reliel

engraving on metal. 4%y x 10 in.

AHOOTING IN THE STREET OF SAN HIFOLITO. Ha-

lazow en la Calfle de San Hipolite. Illustra-

tion in Goceta Callejera, Mo, 5, August 1892,

Mews-sheet. Relief engraving on metal, 4T4gx

6184, in.

FOUR MEN SENTENCED TO DEATH. Cuafro Sen-

fenciadon a Muerfe. Broadside. Rekiefl en-

graving on metal. 4% x THe in. IMusstrated,

Plate 11,

31

.
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THE ENGRAVED WORK OF POSADA n

35 THE FLIGHT OF JESUS BRUNO MARTINED FRiM
THE PRISON OF DELEN. La Fuga de Jesds Bru-
o Martinez de la Clroel de Balén. Broad-
gide. Felief engraving on metal. 61855 x 735 in.
Ilustrated, Plate II.

37 THE ARRIVAL OF THE BODY OF CITIZEN OENERAL
MANUEL GONZALEEZ. Lisgada del Caddver del
C. Gral. Manuel Gonzdler, IMustration in
Gaceta Callejern, No. 8, May 10, 1803, News-
sheet, Relief engraving oo mctal. 434 x 7, in.
Ilhestrated, Plate I11.

38 THE AFPARITION OF THE GHOST OF PANCHITA LA
ALPaJoRERA. La Aparicidn del Fantasma de
Panchita la Alfajorera. Ilustration in Gaceta
Callejera, Mo, 10, Angust 24, 1893, News-sheet,
Reliel engraving on metal. 435 x 84§ in. Ifus-
trated, Plate IV,

30 swooTING SCANDAL, Escdndalo de Balsros.
Mustration in Gaceta Callejern, Mo, 12, Sep-
tember 28, 1893, Wews-sheet. Reliel engraving
on metal. 6 x 935 in. Mustrated, Flate V.

40 A YOUNG LADY THREOWING HERSELF FROM THE
CATHEDRAL TOWER. U'na Seflorita que se arro-
Ja deade fa Torre ds Catedral. Broadside.
Relief etching on zinc. 414 x 635 in.

#] THE RALLAD OF THE NICKEL. El Corrido del
Niguel. Broadside. Relief etching on zine. 33 gx
515 in.

41 TRE HMIGH COST OoF LARD. La Carestia de fa
Manteca, 1903, Broadside. Reliel engraving on
metal. 384 x 3% in.

43 THE BULLY FROM GUADALAJARA. ET Valiente de
Guadalajara, Brogdside, Reliel engraving on
metal. 1194, x 474 in,

44 THE WICEED I0NACIO PAREA. El Malvado fg§na-
ara Parre. Brosdside, Rellel etching on sne,
418, x 555 in.

45 QUARREL BETWEEN HUSHAND AND WIFE. Plefio
de Cmsados. Broadside, Relief engraving on
metal. 33§ x 514 in.

4fi FRIGHTFUL EXAMFLE OF WHAT HAFFENED TO
HORBEETA REVES, Espanioso Efempio Ocur-
rido con Norberfa Reyes. Broadside. Relief
engraving on metal, 315 x 5344 in.

47 THE DAY OF 5AN LUNES. El Mero San Lunes.
Broadside, Relief engroving on metal. 315 x
574 in.

48 HORMRIBLE MURDER. Horroroso Asesinato.
Broadside, Reliel enpraving on metal. 374, x 535
ifi.

40 TERRIDLE FIRE [N THE BULLRING, Terrible
Incendio de la Plaza de Toros. Broadside.
Relief etching on zine, 414 x 61§ in,

0 HoNOR AND GLORY TO THE FRIEST OF DOLORES.
Honor y Gloria al Cura de Dolores. Fous
page broadside. Relicl engraving on metal.
1235 x 914 in.

31 VERSES “'00 SHAKE YOUR FLEAS ELSEWHERE",
Varsos de Echar Puldas a8 Otra Parte. Broad-
side. Reliel engraving on metal. 3% x 534 in.

51 ™HE micyciE. La Biciclefs. Broadside, Rebiel
engraving on metal. 3% x 474 in, Hustrated,
Plate VL.

£3 DALLAD OF THE LIFE OF SANTANGN,. Corrido ds
Ia Vide de Santandn,. 1911, Broadside, Relief
etching on xnc. 34§ x 53 in.

¥ THE WDMAN WITH ONE HUNDRED HUSBANDS, La
Mujor de Cien Maridos. Broadside, Reliefl
etching on sine. 43y x 574 in.

55 THE TIOER OF 8ANTA JuLia. Ef Tigre de Santa
Juilia. 1908. Broadside. Relief etching on =ine,
J5x 53 in.

56 VERSES OF VALENTIN MANCERA. Versos de Va-
lentin Mancera. Broadside. Reliel r.nm\ring
on metal, 305 x 515 in,

57 BALE OF ALL MOTHERS-I1N-LAW. Venia de Todns
lan Susgras. Broadsde, Relief engraving on
metal. 33§ x 545 in.

58 QUARREL AMONG DANDIES. Repelito de Cafri-
nos, Broadside, Reliel engraving on metal,
385 = 58 in.

3% VERSES OF MACARED ROMERD. Versos de Maca-
rio Romero, Broadside, Relief etching on zine,
73 % 1184, in,

60 BALLAD OF MACARIO ROMERD. Corrido de Ma-
cario Romero. Relief etching on zinc. 3l x
5%je in.

61 misERy RULES. La Miseria Reinante. Reliel
etching on #mine. 315 x 53§ in,

B THE DALLAD OF THE SNAIL. El Corrido del
Caracol. Relicf etching on zinc. 3% x 418, in.
INustrated, Plate VI,

£3 THE EXECUTION OF THE TIOER OF SANMTA JULIA,
El Fesilamisnto del Tigre de Santa Julia.
Reliel ctching on sinc. 318 x 535 in,

(4 THE EXECUTION OF A REBEL. El Fusifamiento
de un Rebelde, Fellel etching on rinc, 384 x
58iq in.

65 BALLAD: THE 13RD INFANTRY. Corrido af 23 ds
Infanteria. Reliel engraving on metal, 4 x 5 in,

66 THE EXECUTION OF TWO MADERC SUPPORTERS,
El Fusilamiento de Dos Maderisfas. Reliel
engraving on metal. 470, x 614 in. Iustrated,
Plate VII,

67 PBALLAD oF THE Jumy, Corrido del Jurado,
Relief engraving on metal, 484 x 615 in, IMhus-
krated, Plate VIIL.



6 THE DANCE OF THE HARD-PRESSED. Lo Danca de
Jos Apuros. Reliel etching on zinc, 3l x 5 in.

&% i rumy. Un Jurado, Reliel engroving on metal.
3T x BT in.

70 THE DEATH OF OENERAL GONZALEZ. La Muerfe
daf Gral, Gonrdlez, Relief engraving on metal.
345 x 585 in, Illustrated, Plate X111

71 THE EXECUTION OF CAPTAIN CLODOMIEO COTA.
El Fusifamisnio del Capitdn Clodomiro Co-
fa. Reliel engraving on metal. 57§ x @15 in.
Ilastrated, Flate IX,

72 ™HE FEDEMALS, Los Fedorales. Eeliel etching
on zing, 33§ x 43§ in.

713 FAREWELL OF ONE SENTENCED TO GEATH, Dos-
pedida de un Sentenciado a Muerte. Relief
engraving on metal. 3%y x 375 in.

74 THE coMrLacmATION. La Quermnardn. Relief
engraving on metal 714 x 64g in. Ilustrated,
Plate X.

75 THE MISE [N THE cOST oF coEM, El Alra del
Male, Relief engrawing on metnl. 384 x 5314 in.

76 MALLAD OF ARNULFO ARROVO. Corrido de Ar-
nuliis Arroyo, Reliel etching on zinc. 3% x 574
in,

77 T EmNAPPERS, Los Roba-Chicos. Helied
etching on winc. 3184 x 544 in.

78 Tie onruan. El Hudrfano, Helief etching on
rinc, 334 x 58y in.

T8 THE FIRE AT THE VALENCIANA. La QQuemazdn
de Ia Valenciana. Relief etching on mnc.
3G x 504 in.

B0 THE woMAN BEAST. La Mujer Boatis. Relief
ctching on zinc, 2%y x 49§ in.

81 BALLAD OF THE CRIME OF THE HUN. Corrido
dal Crirmen de [n Profesa. Reliel engraving on
metal. 6x 8%y in. Illustrated, Plate X.

Bl THE CAPTURE OF GERARDO NEVRAUMONT. Apro-
hansidn de Goerardo Nevracmont, Reliel en-
graving oo mekal, 5y x Thy in.

&3 THE DETEAYAL OF NEVRAUMONT. La Traicidn a
NMNeveaumont, Reliel engraving on metal. Sex
T4 in.

84 TENDER FAREWELL OF GERARDD MEVRAUMONT.
Tierna Deapedida de Gerardo Nevraumonit.
Broadalde, Relief engraving on metal. 335 x 5%
i,

E5 FAREWELL OF BRUND MARTINEZ, Despedida de
Hruno Martines. Relief engraving on metal.
S = 6% in.

86 BALLAD OF THE CRIME OF LA PEOFEIA. THE
CASTLE OF BAN JUAN DE ULitk, Corrido del Cri-
men de la Profesa, El Castillo de San fuan
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de Flda. Reliel engroving on metnl. 58§ x 714
in. IHusteated. Plote XII,

Y THE BAD END OF GERARDD NEVEAUMONT, Trinfe
fin de Gerardo Nevraumont. Reliel engraving
on metal. 5Ty x 815 in. Nustrated, Plate X111,

ER BALLAD OF MACAEIO ROMERD, Corrido de Ma-
caris Romero. Relief etching on rine. 33§ x 53§
in. IMuostrated, Plate X1V,

B) REVOLUTIONARY BALLAD, Corrido Revolucis-
narmo, Relief etching on zine, 54 x 38§ in.,

G0 BALLAD OF CARLOS comoNADD, Corrido de Car-
._ﬁ:l-l Coronado, Relief etching on zinc, 335 x 53§
s

g1 THE OVERSEERS OF THE NATIONAL VALLEY. Loa
Capataces de! Valle Nacions!. Relief etching
on mnc. 3% x 43§ in.

91 WOMEN DEPORTED TO THE MATIONAL VALLEY.
Deportadas al Valle Nacional. Relief etching
on mnc. 3%s x 474 in.

93 SAD FAREWELL T0 MEXICO. Trisfe Despedida
do Mérioo, Reliefetching on zinc, 2V %gx 5% in.

94 DEPORTED TO THE NATIOMAL VALLEY. Los De=
portados al Valle Nacional. Relief etehing on
Emc. 3 x 4% imn.

95 DEPORTED TO THE MATIONMAL VALLEY. Loa De-
portados al Valle Nacional. Relief etching on
nc. 434 x 43§ 1.

Gf THE DEPORTEES IN THE HATIONAL VALLEY. Loa
Deportados en el Valle Nacional. Relief en-
groving on metal. 2% x 414 in.

97 THE HANCGED FARMER. Campesino Ahorcado.
Relief etching on sine. 7% x 314 in. Thestrat-
ed, Plate XV,

S8 BALLAD OF THE NATIOMAL VALLEY. Corrido dal
Valle Nacronal, Rehef ll:-r_'l:n'.n‘ on mme. 4%g X
614 in.

9% THE HOUSE oF DECOYS. La Casn de jos En-
ganches, Relief ctching on zine. 33§ x 515 in,
Niustrated, Flate XIV.

100 BALLAT OF THE CORONELA. Corrido de fa Coro-
mela. Beliel etching on zinc. 5% x 1T in.

101 THE GLORIOUS CAMPAIGN OF MADERD. La Gilo-
riosa Campafia de Madero, Relief etching on
minc. 304 x 518, in. Mustrabted, Plate XV,

102 THE DEATH OF A MADERISTA. La Muerfe de un
Maderista, Relief ctching on wine. 6% x 545
in. Mustrated, Plate X¥I1

103 BALLAD OF FEANCISCO 1. MADERD. Corrido de
Francisoo [. Madero, Reliel etching on sine,
6 x 635 in,

104 THE ENTRANCE OF MADERO IN MEXICO. La
Entrada de Madero en Méxioo, Feliel ctch-
ing on zine. 304n51 4 gk, Mlustrated, Flate XVI.
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105 A comMmBat oF MADERISTAS, Un Combafe de
Maderistas. Reliel etching on zinc. 3% x 3%
1.

106 BALLAG OF FRANCISCO 1. MADERD. Corrido de
Francisco [. Madero. Relicf ctehing on sine.
534 x 34§ in.

107 FEDERALS AND MADERISTAS, Federales y Ma-
deristas. Felicl ctehing on #ne, 314 x 514 in.

108 BALLAD OF THE MADERISTAS. Corride de los
Maderistas. Reliel etching on sine, 414 x 68§
1.

109 KLl THEM IN EEAT."—THE EXECUTIONS OF
mio mLaxco. “Mafalos in Caliente'"—Loa
Fusilamientos de Rio Blanco, Rellef eiching
on Fne, 118y x 534 in,

110 REVOLUTIOMARY CAPTURED BY THE RURALS, Re-

velucranario Aprehendido por Jos Rurales.

Relief etching on zinc. 3% x 5 in. Ilhsstrated,

Plate XWIIL

DALEAN OF THE FOUN EXECUTED LAPATISTAS,

Corrido de los 4 Zapatistas Fusifados. Relefl

eiching on =me. 3% x 514 in. [llustrated,

Plate XVIIL

113 FAREWELL OF A REVOLUTIONARY. Despedida
de un Revalucionarie. Rellel etehing on slac.
51 ¥y x 3 m.

113 THE EXECUTION OF A EAPATISTA. El Fusils-
mients de wn Tapatisfta, Reliel etching on
finc, g x 5% In.

114 TRIVMPHAL ENTRY OF EMILIANO EAPATA. Triun-
falf Entrada de Emiliano Zapata. Relief etch-
ing on =oc. 38, x 595 in,

115 RALLAD OF EUFEMIO £APATA. Corrido de Eufe-
mio Zapata, Reliel etching on minc. 514 x 344
in. Miustrated, Plate XX.

116 ThE caste FoLLOWER. La Soldadera, Reliefetch-
ing on minc. 43§ x 3% in.

117 MADERISTA PORTRAIT. Retraio de wun Made-
rista. Relief etching on sine, 684y x 1T4g in.
Mustrated, Plate 33X,

118 FAREWELL OF THE TROOPS. Deapedida de las
Tropas. Relief etching on fine. 34 % 513, in.

119 gExovEYO DR LA O Reliel ctching on soc.
61% g% 235 In,

120 A viniisTa. Un Villista, Relicl etching on sine.
614 x 315 in.

121 victoriamg HUERTA, Reliel etching on minc.
63 = 28 in.

131 THE DALLOGN OF CARTOVA. El Globo de Canto-
ya, Bellef etching on rnc, 313y x 5T, in.

123 LAST MOMENTS OF A CONDEMNED MAN, UTtimos
mpmmanios de wn Senfencisdo a muerie.
Reliel etching on nine. 314 x 514 in.

1

124 mALLAD oF FUNERALS, Corrido de fos Funera-
fes. Reliel ciching on sinc. 3% x 514 in.

125 amuszs oF TiE PRIEsTHOOD, El Abuso de los
Padrea. Relief etching on sfimc. 34§ x 54§ in.

126 THE STRIKE OF THE STREET CAR WORKERS. La
Huelga de loa Tranviarios, Reliel etching ca
doc. 34 x 34 in.

117 mHE amosT oF LORETD, Ef Fantsama de Lore-
fo. Relief etching on sinc. 3145 x 514,

128 THE MEXICAN CHARERITA (Woman Bullfighter]).
La Charrita Mexicana. Reliel engraving on
metal. 3744 x 514 in.

120 & SENTENCED MAN X CHAFEL. Un Sentenciado
en Caprlie. Reliel etching on zine. 374¢x 5%
iy Thastrated, Plate XIX.

130 THE L6TH OF SEFTEMBER. EJ 1§ de Septiembre,
Relief ciching on zine. 735 x 48; in.

13] THE WOUNDING OF EEBUJINA, EPANIEH HULL-
FicHTER. La Cogrida de Reburing, Dissiro
Easpartol, Reliel ctehing on sine, 3% x 5% in.

132 o pawrarokERr, Ef Empefiiata. Reliel ctch-
ing on e, 3% x 514 in.

133 THaE SILLIONATRE cACHUPIN [offensive name for
rich Spanizrds). Ef Gachupin Millonario.
Relief ctching on minc. 33§ x 64 in.

134 A POLICEMAN MURDERING WIS FAMILY. Ei Poli-
ofn qre Mats a se Familia, Belief cicking on
pinc, I x 5% in.

135 TiE WOLNDING OF ARTONIO wONTES, La Cogida
do Antondo Montes. Relief eiching on zine,
3% x 5% in.

136 malian OF THE END OF TIEE WOkl Corrido dal
Fin del! Munds. Reliefl engraving on metal,
5% x V8 in. Nhustrated, Plate XX

137 BALLADOF THE 8MARE, Corrido de ln Serplente.
Relief etching on minc. 5% x 634 in. Hlustrated,
Plate LXVL

138 THE BURNING OF THE CORPSE OF ANTOMNDO MON-
TES [N THE CEMETERY OF DOLORES. Lo Quema-
rdn en el Pantedn de Dolores del Cadavér
de Anfonfo Monfes. Relief etching on zinc.,
33 x 53 in.

139 BALLAD OF THE ELECTRIC STREET CARS. Corrido
de los Tranvias Eldcirioos, Relef etching on
gine, 634 x 5 in,

140 THE INAUGURATION OF THE ELECTEIC STREET
cars. fnauguracidn de los Tranvias Elsctri-
cos. Reliel etching on ne. 3 x 47 in.

THE APFARITION OF THE VIRGIN OF GUADALUFE
1 LOS REMEDIOS. La Aparfcidn de la Virgen
de Guadalups an Los Remedios, Heliel en-
graving on metal. Tlig = 414, in.
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147 SERENADE TO THE HOLY VIRGIN OF LOS LAGOS,
Ssrenata a I Virgen de Jos Lagos. Relicl
etehing on gine. S8 x 5 in.

143 BALLAD OF THE ELECTRIC STREET CARS. Corrido
de Jos Tranviss Eféctricos, Reliefl etching on
Hine, 1%, x 314 bn

144 JUDAS DURNED IN EFFIOY IN THE STREETS OF
Tacvns. La Quemardn de Joa fudes en laa
Calles de Tacuba. Reliefl eiching o Fnc.
Aex 415y in. Mastrated, Plate XK.

145 DALLAD OF THE RETREAT OF oaxaca. Corrido
de la Soledad de Oaraca. Reliel etching on
mine. 315 1 53§ in.

146 maLLAD: MARDA LA mofta. Corrido de Marfa fa
Rofia. Rellel etching on sne. 385 x 5T in

147 SEREEMADE TO SAN JUAN DE LOS LA, Mafiands
tas a San Juan de foa Lagos. Reliel ctch-
img on ginc. G x 5% o0

148 THE WOMAN WITH A THOLEMAND HUSBANDS. La
Mujer con Mil Maridos, Relicf ctching on
mine, 345 x 411, in

140 THE TIOER OF SANTA juiis. EIf Tidre de Sants
Julia, Reliel etching on zine. 6315 x 1%, in.

150 WMACULOUS AFPARITION OF THE VIRGIN OF
GOADALUPE TH & MasuEy. Milajrosa Apari-
cidn de la Virgen de Guadalups en un
Maguey. Reliel engraving on metal. 3¢ x 434
in, Miustrated, Plate XXII1.

151 ary migit nEvELER. El Trawnochador. Reliel
etching on sine, G4 x 1% in. [HMuestrated, Plate
AEXIX.

157 THE CRIME OF BANTA Juiis. EI Crimen da
Sanin fulia, ReHef etching on fine, 415 x 4 §in.

153 THE woMAN SERPENT. La Mujer Ssrprante.
Reliel etching on sime. 53§ x 1% in.

154 TaE caTHEDRAL crock. BI Relof de Catedral.
Relief ctching on zinc. 3%ex 5% in.

155 THE CATHEDRAL cLock. Bl Relof de Catedral,
Reliel etching oa minc. 308 = Sby in.

156 THE FAREWELL OF THE CATHEDRAL CLOCK, Des-
pidida del Raloj de Catedral. Reliel etching
on minc, 3%e x 5% in.

157 THE FoRTY-0NE. Los 4F, Reliefl etching on zing,
344 x 6% in, Mustrated, Plate XXIV,

i58 THE PORTY-ONE. Los 41, Reliel ctching on zine.
FLL TR EL TN

150 THE FROPHECIES. Loa Prondsticos, Relief en-
graving on metal. 35 x 5%y In.

160 tHE puzzik. El Rompecabesa. Reliel engrov-
ing on metal, 665 x 28 in.

161 THE PrisonER. EI Penitenciedo, Reliel etch-
img cn pinc. 374 2 34, in

JOSE GUADALUPE POSADA : PRINTMAKER

162 FesiTENTIARY. La Penitenciaris, Eellel etch-
ing on Einc. 4% 5 27 in.

168 MisERy REIoN3. La Miseria Reirante. Relicf
engraving on metal. 315 x 314 in,

i64 mrsERy mE1GNS. La Miseris Reinanfe. Relief
!!:I'_'Hﬂlm e !-H'_I 5Tig in.

165 THE RATTLE. La Matraca. Rellef engraving on
mietal 3% x 118 in, [Hustrated, Plate MEIV,

166 THE DOUQUET 0F PELICITATIONS. EI Ramillets
e Falfoitacionss. Reliel engraving on metal.
38§ x 3%y in.

167 COUPLET: THE PURRING cAT. Copla: E!f Gafo
Morrongo. Relicl etching on rinc. 1'% x 5%
1119

168 SPUR AGAINST FREE ENIFE, {Cockfighting term. )
Espalén contra MNavafs Libre. Felief en-
graving and ctching on zinc, $%az 34 in.
Tlusteated, Plate XXV,

166 BALLAD OF THE PULOUE VENDOR. Corrido del
Pelgeero, Relief etching on glne, $39ax 2%gin.

170 THE FESTIVAL OF La PALOMA. La Verbena de ln
Palorma. Reliel engraving on imetal. 3x 544 in,

171 THE PriNT SHOF RATS. Las Rafas de fmprenta.
Relief etching on wnc. 3% x 5 in.

171 THE BALLAD OF ELVIEA. EI Corrido de Elvira,
Reliel etching on sinc. 185 x 28§ in.

173 THE LTTLE TRojas sonsE. Ef Caballite de
Troya, Relief engraving on metal. 274 x 4% in.

174 Tiee pRoCESs0N, La Procesidn. Relicl en-
graving on metal. 335 x 53¢ in. IMustreted,
Plate XXV

175 ELVIEA, BY THE LAST OF YOUR HOX. Elfvira,
por fa Horma de tu Zapata. Relicl etching
on xinc, 3% x 5 in. IHestrated, Plate XXVI.

176 ELVIRA, DY TIE LAST OF YOUR SHOE, Elvira, por
Ia Horma de fu Zapatoe, Relel etching on
Ene. X x 454 in

177 BALLAD oF ELvma: Corrido oo Eivira, Reliel
etching on rinc, 18§ x 214 in.

178 DALLAD OF THE MOUSE AND THE HAWE. Corrida
del Ratdn ¥ of Gavildn. Relief ciching on
sime. 115 x 514 in,

170 BALLAD OF THE FARMER AND THE RAWE. Cofri-
do dal Ranchero v el Gavildn, Reliel etching
o pinc. 3% x 5% in. HMustrated, Plate XXIIL

180 THE HIoH cosT oF LiviNe. La Caresfia. Reliel
etching on ginc. 334 x 43 in.

181 arren THE Barl, Despuds del Badle. Relief
engraving cn metal, 13§ x 1 in.

187 Juax roLAAS (A brave man—pogular expres
whon ). Reliel etehing on zinc. 4%% x 274 &,

183 THE FESTIVAL 6F Li PALOMA. La Verbena de la
Paloma. Relisl engraving on metal. 43§ x 3 in.
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184 THE RESERVIETS. Los Reservistas. Reliel etch-
ing on sine, 34 x 5%y in.

185 THE BELLE OF SAN FRANCISCT. La Bofla de San
Francisco. Relief etching on rine. 53Hax 18,
in, Tlustrated, Plate XXIX.

186 saNcHO Panza. Reliel engraving om metal.
AX x5 in

187 THE BALLOON OF CANTOYA. Bl Globo de Can-
toya. Reliefl etching on snc. 6 x 1% in. Hlus-
trated, Plate XXX,

188 POLICEMEN"S HEW YEAR OREETINGS AND BENE-
FIT coLLECTION, Aguinaldo de joa Gen-
darmes, Relicl eiching on mine. 13§ x 11,
in.

180 BALLAD OF THE END OF THE WoRLD. Corrido dal
Fin del Mundo. Reliel engraving and etching
on fne. 3% x 5 in. Ilestrated, Plate XXVIL

190 BALLAD OF THE HEW YEAR'S OREETINGS. Corrido
del Aguinaldo. Reliel etching on sinc. 415
x 5% in. Tlustrated, Plate XXV

191 mALLAD OF THE NEW COMET. Corrido def Nuove
Cometa. Reliel engraving and etching on zine,
Iug x 50 Ly in. [Hostrated, Plate XXVIL

191 HEAD OF & BEARDED MAN. Relief engraving on
maeal. 144 x 13§ in.

108 mEan oF & DEARDED MAN. Full Face. Relief en-
graving on metol. Vg x % in.

13 HEAD OF A BEARDED Max In Top Hat with
Pince-nez, Facing Left. Reliefl engraving on
metal. ¥ x A in.

195 HEAD OF A BEARDED MAM Facing Right. Relief
engraving on metal. 13gx 7§ in.

19 PrOFILE OF & MAN With Goatee, Facing Righs.
Relief engravring on metal. V8 x ¥ Uiy in.

197 PROFILE OF A DEARDED MAN In @ Round Hat,
Facing Right. Reliel engraving oo metal, 155 2
Th in.

198 HEAD OF A RALD, BEARDED MAN. Thres.quarters
left. Reliel engraving on metal. 1 x 3 in.

199 amcumrsior tanasting, Bust, Faced Tumed
slightly to Right, Cloak around his Shoulders,
Omate Croas on a long Chain. Relicf engraving
om metal. 81 x 54 g in. Mustrated, Plate XXI11,

100 FrOFILE OF A MaN With Aquiline Nose and
Long Pointed Mustache, Facing Right. Relief
engraving on metal. 1%gx 1% in.

0] mEAD oF A Man, Thiec-quarters Left, with
Heavy Pointed Mustache and Coates, Relief
engraving on metal. 1% x I in.

202 HEAD oOF & MaN. Three-quarters Lefe, wath
Pointed Mustache. Reliof engraving oo metal,
1¥g x 134 in.

208 pROFILE OF A Ma¥ With Heavy Drooping
Mustache, Facing Right. Eelicd engraving on
metal. 18 x 134, &n.

204 mzAD oF A uax With Long Curly Hair, Heavy
Drrooping Muostache and Pointed Beard, Three-
quarters Left. Relief etching on sinc. 144¢ x 1 in.

205 HEAD AND BUST OF & AN With Hesvy Turned-
op Mustache, Face turned slightly to Right.
Relicl etching cn zinc. 1%¢ x 11§ in.

106 PROVILE oF A MAN. Clean-shaven Face, Back-
ground parily shaded. Enpraving on wood (7).
1%g x 145q in.

207 MEAD OF A MAN With short cropped Mustache
afid Beard, Background partly shaded. Relicf
engraving on metal (7). I8 x 115 in.

108 PORTRAIT OF THE DULLFIOHTER DIEGO PFRIETO.
l.il'ht‘rlﬂ'n. l’,i:l:‘.!’ji.rl.

0 PORTEAIT OF FERNANDD NERNANDEEZ, Lithe-
graph, 14z 2 n,

10 PORTRAIT OF LUIE MAZZANTINI, Lithograph.
185 x 145 m.

211 COUNLE FORTRAIT OF JUAN LEGN AND FRAN-
Cison  JIMENEZ, BULLFGHTERS, Lithograph.
23 x 2% in. and 21§ x 1% in.

111 PORTRAIT OF JUAN OORONA, BULLFIGHTER,
Lithograph. 234 x 214§ in.

713 PORTHAIT OF PORCIANG DIAF, BULLFIGHTER.
Lithograph. 78 x 214 in.

114 POETRAIT OF BERMARDD GAVIAO, BULLFIGHTER,
Lithograph. 18§ x 215 in.

215 WEab oF & PEoN. Full Face, Background partly
shaded. Feliel ctching on gre. 2y x 118, in,

116 HEAD oF A MAN With Cleanshaven Face,
Heavy Jowls, Three.quarters Right. Relief
etching oa sinc, 118gx 145 in.

21T HEAD oF &4 MAN With long, pointed Mustache,
blsck Pince-ner and visored Cap, Full face,
Background partly shaded. Rebief etching on
rinc. 14 % 11¥g 0.

118 HEAD oF A PEON With heavy, drooping Mus-
tnche, Full foce, Backgrousd shaded. Relief
etching on zinc. I¥g x 17%, in.

219 BusT OoF A MaAN With drooping Mustache snd
short Beard, Full face, Background partly
phaded. Relief etching on fine, 38, x 1% in.

110 BosT OF A MaN With drooping, pointed Mus-
tache, short-cropped polnted Beard, Bellef
ctehing on zine, 3 x 175 in

121 musT OF A YOUNG MAN. Clean-shaven face, short
curly hair, Three-quarters right. Beliel coching
oo Ene 3 x 134 in.

227 BUST OF & MAN With heavy, drooping Mustacke,
Full face. Relief etching on sine. 314 x 3% 4 in.
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Ti3 nusT OF A MAN With heavy, drooping Mustache
and short Beard, Hall' right. Relief engraving
ot metal. 34 x 206 in,

BUST OF & MaAXN With heavy, pointed Mustache,
Full face. Relicl engraving on metal. 314 x 214
3.

215 pusT OF A MAN With heavy Mustache and
short;, heavy Beard, Head tumed slightly to
Right, Background partly shaded. Relief on-
graving on metal. 414 x 33 {n.

I26 HEAD OF AN ECCLEStASTIC With white hair and
Skull eap, Relief engraving on metal. 33§ x 2%,
|13 M

227 BusT oF A MAR With long, pointed Mustache
and shart full Beard, Thru-q'l.l.u.rwr- left, Baclk-
ground partly shaded. Reliel engraving on metal
IV x 2% Inu

118 ousT oF A MAM With heavy, tumed up Mus-
tache and short, foll beard, tumed shghtly to
Iefe, Background shaded. Relief etching oh sine.
31y x 30 in.

129 BUST OF A MAN With dark hair and white,
drooping Mustache and Goates, wearing Pince-
nex, almot in Profile to lzft, Background partly
shaded, Wood engroving (7). 425 x 41§ In.

230 pORTRAIT OF M, ACURA In oval with crna-

mental border, Cover for o collection af songs.

Wood engraving (7). 58is x 315 £n.

FORTRAIT OF A BULLFIGHTER. Face turned

slightly to left, in oval with ormamental barder.

Wood engraving 5% x 374 in.

233 musT OF A MaN. Clean-shaven Face, wearing
Spectacles, turned slightly to left. Relief en-
graving on metal. 414 x 3% in.

233 cCRIMES OF THE CHALRQUERD. Crimenes dal
Chalsguero, Reliel engraving on metal, 414 x
518y im. Miustrated, Plate 230X

134 CRIMES OF THE CHALEQUERD. Crimeneca del
Chaleguera, Hdﬂ‘tn#ﬂhum metal. 51§ x
T4 in. Hustrated, Plate XXX

235 THE TRIAL OF mm:uun:;m-ﬁ[
Jurado de la Befarano, Broadside. Felief en-
graving on metal. 3%, x 4% g in.

36 THE LYMCHING OF LA REJARANG, Linchamisnto
de fa Bejarams, Relicl engraving on metal.
4855 x TUG In. Miustrated, Plate XXXIL

137 THE MURDERESS GUADALUPE BEJARANG 1IN THE
FPRISON OF BELEN. Guadalupe Hefarano esn
laa Bartolinas de Belén. Broadside. Relicl
engraving on metal. 5% x 785§ in.

238 THE CRIME OF Li BEJARAND, Reliel engrawing
on metal. (¥ ex 9% in. Nlustrated, Plate X30X1.

230 THE WEXICAN FavoR. La Valona Mexicana.

Reliel etching om xine, 48§ x 534 in.

234

131

240 HATIONAL VALLEY DEFORTEES. Los Deporfados
al Valle Nacional, Relief etching on zinc.
33 x 57§ in.

41 THE EXECUTIONS IN THE CAMPO LA VAQUITA.
Loa Fusilamfenios en el Carmpo La Vaguita.
Relief etching on sane. 33§ x 514 in.

34} BALLAD OF THE CARDBOARD DOLL. Corrido daf
Mufece de Caridn. Relief etching on mine.
3%q = 515 in.

143 BALLAD: THE LITTLE DUCK WITH TERESA. Corri-
da: Ef Patito con Teresa. Reliel etching on
zine. 43§ x 614 in. IMustrated, Plate JXXXIL

244 NEMHBORHOOD QUARREL. Plajro da Vecindad.
Reliel engraving on metal. 538§ x 534§ in.

245 cuorLEra. El Colera, Rellel engraving on metal.
Slhg x TAg in.

146 EERENADE TO THE VIRGIN OF GUADALUPE, Maifi-
anitas a la Virgen de Guadalupe, Relief en.
graving on metal, 514 x 4% in, Mhestrated,
Plate XXXXIIL.

147 THE DANCE OF THE HARD-FRESSED. Danra de
los Apuros. Relief etching on zine, 305 % 514
in. IMustrated, Plate XXXIII.

148 EUFEMID MARTINEE MURDERENG HIS SISTER. Su-
famso Martiner que Mata a suv Hermana,
Reliel engraving oh metal. 53 g3 714 in.
Ilustrated, Plote XXXIV.

49 THE SUICIDE OF A BPANIARD IN THE ARBEUD
THEATER. Swicrdio de on Hispano en o/
Teatro Arbew. Reliel engraving on metal.
315 x 414 in.

350 pASTORAL: FLOBA AND GIL PURSVED DY THEIR

ENEMY LUZBEL, Flora ¥ Gil perssguidos por

s Confrarro Lusbel, Magichans program.

Reliel engraving on metal, 73§ x 1015 in. Nhas.

trated, Flate XXXV,

THE FERITENTIARY IN 1900. La Pens en I900.

Relief etching on zine, 315 x 44§ in.

151 THE STORY OF THE TOY VENDER. El Vendedor
de fugesifes. Reliel engroving om metal.
3T x 44q in.

153 mALLAD OF BEUNG ARRUZA. Corride de Brunc
Arrusa, Rellel engraving on metal. 41§ x 613,
in.

154 INDEFENDENCE BELL, La Campana de [n
Independencin, Relief engraving on metal.
6% x 415 in. Mlustrated, Plate XXXV,

155 FRAISE TO THE SOLOIER. Los al Soldsdo. Relie!
etching on mne. 3% x 5%y in.

156 PRAISE TO THE MATMAKER, Loa al Petatero.
Redlel' etching en zine. 385 x 5%y In. Illus-
trabed, Flote XXXV

157 Lo MaTAs. Reliel ctching on sinc. 3%gx 5%
in. Mustrated, Plate XXXVII

251



THE ENGRAVED WORK OF POSADA 4

158 THE EXECUTION OF CAFTAIN CALAPSIS.
Fusifamiento def Capitdn Calapsis, Brosd-
side. Reliel etching on fine. 3T g x 574 In.

2150 SAD MEMORY OF CAPTAIN CALAPSIS. Trisfe Re-
cuardo del Calapars. Broadside.
Feliel ctching on zine, 314 x 51§ in.

160 THE EXECUTION OF THE SOLDIER BREUND AFRESA.
El Fusilamienéo del Soldade Bruno Apresa.
o 1904, Broadside. Relief engraving on metal.
3y = 50y in.

31 T™HE sEATERS. Los Patinadores. Broadside.
Relief engroving on metal. 314 x 5 in,

! THE LAMENTATIONS OF A DRUNKARD. Los
Lamentos de wn Sorrachito. Broadside.
Relief engroving on metal. 3%)g x 33§ in.

63 MOTHERS-IN-LAW, BROTHERS-IN-LAW, AND BONE-
p-LAW, Susgras, Cuflados ¥ Fernos. Broad-
gide. Reliel engraving on metal. 3%g x 53§ in.

164 JUAN ORTII, MURDERER OF HIS WIFE AND OLD
FaThEn. fuan Ortfr, Aseaino de su Mujer
¥ de s Ancians Padre. Broadside. Beliefl en-
graving on metal, 3%4x 51§ in.

465 YERSES OF WALENTIN MANCERD. Fersoa de
Valentin Mancoro, Broadside. Relief etching
on ene. 304 x 535 in,

66 A VILE DAUGHTER ENDING THE LIVES OF HER
PARENTE. Una vil Mifa que Quita la Exfsten-
cia a sets Padres. Broodside, Relief engraving
on metal. 314y x 315 in.

167 THE EXECUTION OF THE SOLDIER JULIO GARCLA.
El Fusilamienio del Soldado Julio Garcia,
1807, Breadside. Reliel engraving on metal.
G x Al in.

168 & TROOP OF CAVALRVMEN, Los Rurales. 1859,
Broadside. Reliel engraving on metal, 51¥gx
1% in.

169 THE SITUATION OF THE REPUDLIC. La Situacidn
die [a Repdblica. Ilestration on pp. 24-25 ol
El Hijo del Abhulzote, Mo, B35, Reliel engroving
of metnl., 914G x 141%g in. DNhestrated, front
end shoot.

370 A TROOP OF CAVALRVMEN, Loa Rurafes, 1809,
Broadside. Relief engraving on metal, 6% gx
1% in.

271 THE FRIBONER IN THE CHAFEL. Ef Beo en
Capdlla. 1907, Broadside. Belief etching on
gine, 3% x 51§ in.

172 ™HE 97 POISONED WOMEN. Las 87 Mujeros
Envensnadas. 1907, Broadside, Relief etching
on mind. 434 % 434 i,

373 THE AMERICAN MOsQUITO, Ef Mosquite Ameard-
cano. Broadside. Relief engraving on mectal,
Igx 5 in

El  2T4 THE AMATEMENT OF QUANATUATO, El Asombro

de Guanajusto, Broadside. Beliel engroving
on metal. 3% x 41345 in,

275 ™R BEAUTIFUL SiMoMa. La Befla Simona.
Broadside. Reliel engraving on metal. 34§ x 514
in. Illustrated, Plate X30CKVII

I e cuecH ronnExy. El Robo Sacrilegfo.
Eelief engraving on metal. 3%g x 584 in.

377 THE TERRIDLE HAILSTORM. La Terrible Gira-
nieada. 1904, Hroadside, Relief engraving on
metal. 3 x 535 n,

278 AFTER THE HORRIDLE CEINE, HE ATE THE RE-
MAIRE oF M5 50, Despuds del Horrible
Crimen & Comie loa Restos de s Hifo.
Broadfside. Reliel engraving on metal. 3%q x
5% g in. Ihestrated, Flate XXXV,

279 TENDER SUPPLICATIONE INVOKED BY YOUNG

LAIHES OF 40 vEAmRS. Tiernas Sdpircas gue

Irivocan las fdvenes s #0 afles. 1903, Broad-

side. Pelief engraving on metal. 23§ x 515 in.

IMustrated, Plate 2CX3CVIIL

WAR GAMES ON THE PLAING OF SAN LAZARD,

Simulacro de Guerra en Los Llanos de San

Lararo. Mlustration in Gaceta Callejera, No. 3,

June 1891, News-aheet, Reliel engraving on

metal in two sections, $8g x 685 in. and 48 x

AW, in.

281 Two WOMEN MURDERED, Dos Miuferea Asesi-
nadas, Broodaide, Relief engraving en metal.,
5%ie x 613g in.

TH? THE DUEL OF SEROR ROMERO, El Dueesle dei Sr.
Romero, [ustration i Gaceta Callejera, No.
25, August 35, 1895. Mews-sheet. Relief en-
graving on metnl. 513 x B ¥ in.

43 THE TRUE CAUSES OF THE EARTHQUAKE. [as
Vordederas Cavsas dal Temblor. cn. 1594,
Broadside. Rebiel engraving on metal. 414 x 814
in.

184 A NURNED MAN IN THE FOREST OF CHAPULTEPEC.
Un Quemads en of Bosqgue de Chapuliepes,
Bromdside. Reliel engraving on metal. 5 x 6%,
b

185 THE TERRINLE NIGHT oF AvausT 17, 1800, La
Tarrible Noche del IT de Agosto de 1890,
Broadside. Relicl engraving on metal. 5% x 7%

180

kn.
86 THE EXECUTION OF RAIMUNDD TERORIOD ON
Jaxuvany 18, 18%2 El Fusilamisnio de

Raimundo Tenorio . . . of dia 28 de Enero
de 189]. Broadside. Relief engroving on metal.
44 x T84y in,

287 THE MARTYRDOM OF A LITTLE oIEL. Mariirio de
una Nifa. Dostration in Geceta Callejern,
Mo, 13, October 3, 18593, News-shect. Relief en-
Eraving on metal. 685 x 5% in.
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188 CALAVERA OF THE NEWSPAPERS. Calmvera de
los  Periddicos, Broadside with numerous
vignettes by Possdn. Relief engroving on metal.
5T x 1135 in. Mlustrated, Plate XXXI1X.

289 CALAVERA OF THE CHICKEN VENDOR, Calsvera
Follera. Relief etching om pine. 3 x 335 in.

Hil CALAVERA OF THE TAMALE VENDOR., Cafsvera
Tamalera, Beliel ctching on mine. 34 x 73 in.

Hi CALAVERA OF THE PULQUE VENDOR. Cafavera
del Pulguere. Relicl etching on sine. 3% x 2%
in.

20% CALAVERA OF THE FISH VENDOR. Calavera de

Vendedora de Pescado. Relief etching on Fine,

AYex 135 i,

CALAVERA OF THE CHICEEN VENDOR. Calavera

Bollera. Relief etching on gine. 3 x 204 in.

CALAVERA OF THE COFFEE VENDOR. Calsvera

Cafeiero, Relief etching on zinc, 3 x 23§ in.

CALAVERA OF THE LITTLE ROUGHNECKS, Cale-

vera oe Peladitos. Reliel etching on zine.

Ale x 235 in.

CALAVERA OF THE TOV vExDOR. Calsvers cal

Vendedor de fuguetes. Reliel ctching on

Fine, 3¥g % 114 in.

CALAVERA OF THE CHIMOLERA. Calavera de [a

Chimalera, Relief etehing on sinc. 33 x 114

fn.

CALAVERA OF THE TORTILLA VENDOR. Calavera

da la Torfillera. Relief etching on zine. 31§ x

Fi TR P

CALAVERA OF THE ZAPATISTAS. Calavera Zapa-

fista. Relief engraving on metal. 87§ x 83§ in.

IMustrated, Plate XL,

300 CALAVERA OF THE EURDISH vENDOR, Calsvera

de Vendedora de Pepena. Heliel etching on

zinc. 3%y x 2% in.

CALAVERA OF THE ENCHILADAS vENDO®R., Cala-

vora de Vendedora de Enchiladas. Relief

ctching on zinc. 314 x 114 in.

302 caravEra oF HUERTA, Calsvera Hueriista.
Relicl cngraving on metal. 835 x 8% in. Ias-
trated, Flate XLI.

303 CALAVERA OF ARTISTS AND ARTISANS. Calavera
da Artisfas ¥ Artesanos. Broadside. Rebief
cngraving on metal. 5% g x 117 in. INustrated,
Plate XLIL

304 CALAVERA OF TIE STREET AWERFERS. Calavera
de Jos Fatinadores. Brosdside with vigneties
by Posade, Reliel engraving on metal, colored
by stencil in two colors, crange and red. $3) x
Al4q in.

305 CALAVERA OF THE PRETTY SEEVANT GIRLS, Cala-
vera de fas Lindas Garbenceras. Broadside
with vignettes by Posadn. Relief engraving on

2

%

301

metal, colored by stencil in two colors, orange
and red. 4%gx 71§ in.

A06 CALAVERA OF THE ARTS. Calavera de fas Arfes,
Broadside, Helief engraving on metal, colored
by hand with stencl] in red and orange, 414 x 7145
in. IMastrated, back end sheet.

307 CALAVERA OF LA ADELITA. Cafavera de fa Ade-

Iitm, Relief etching on sine. 78 x 4% 0

lhmtrated, Plate XLIV.

CALAVERA OF THE DANDY. Calavera del Catrin.

Relief etching on rinc. 53§ x 21§ in. Mlustrated,

Plate X3

CALAVERA: LOVERS. Reliefl engraving on metal,

314 x 2% in.

CALAVERA: LOVERS. Reliel engraving on metal.

3 x 2% in,

CALAVERA: LOVERS. Reliel engraving on metal.

3lgx 205 in.

cALAvERA: LOVERS. Reliel engraving on metal.

Alig x 1%, in.

CALAVERA OF DON JUAN TENORID., Calavera de

Dn, Juan Tenorro, Hellel etching on mine

714 & 4% 5 in. lustrated, Plate XLV,

CALAVERA OF THE PURRING CAT. Calavera dal

Clato Aorndn, Relief etching on sinc. 5% x 914

in. Mlustrated, Plate XLITI

CALAVERA OF THE OGENDARME. Calavera del

Gendarme, Relief engraving on metal. 2% x

15§ in.

CALAVERA OF THE DANDY. Calavera del Catrin.

Reliel engraving on metal, 315 x 115 in.

31T CALAVERA OF THE JAPANESE QIRL. Calavera do
Ia faponesa. Rellef engraving on metal, 214 x
17§ in,

JI8 catavERa OF THE ROUGHNECK. Calvvera del
Pelado, Relief engraving on metal. 3% x 13 in.

319 CALAVERA OF THE FEMALE DANDY, Calavera de
Ia Catrine. Relief engraving on metal. 1%y x
11444 in.

310 CALAVERA OF THE FRIEST. Calavera del Sacer-
dote. Relief engraving on metal. 335 x 2%, in.

371 CALAVERA OF THE LANDLADY. Calwvera de [a
Casera. Reliefl engraving on metal, 115 x 113,
in.

327 CALAVERA OF THE WAE OF INTERVENTION.
Calavers de la Infervencidn. Reliel etching
on zinc, 5% x 10% in. Mustrated, Plate XLVI.

J11 CALAVERA OF THE FEMALE DANDY. Calavera de
Ia Catrinm BEeliel ctching on minc. 48, x 615
in. Nbatrated, Plate XLVIIL

314 CALAVERA OF DON QUIXOTE. Calavera de Don
Quifote. Reliel engroving on metal, 513, x
1085 in. [Hustrated, Plate XLVIIL

k1
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315 CALAVERA OF THE NEWSBOYS. Calavera de los
Papeloros. Broadside with numerous vignettes
by Possdn. Relief engraving on metal. 574 x9 in.

315 sTORY OF THE CEYSTAL PALACE OR THE BDE-
WITCHED GIEL. Cuenfo: EI Palacio de Cristal
o la Nifin Encantada. Cover. Rellel engroving
on metal. 5545 x 304 In.

317 ETORY OF THE GIEL WITH THE EYES OF LIGHT.
Cuento: La Nifia con los Ojos de Luz. He-
kief engraving on metal, 3134, x 4344 in,

318 sTONY OF THE WOLF AND THE Fox. Cuente: El
Lobo y el Zorro. Relief engraving on metal.
g x 4V in. Ilostrated, Plate XLIX.

325 STORY OF THE WOLF AND THE FoX. Cuente: El
Labo ¥ el Zorro, Reliel engraving on metal,
¥ g x Gy in.

330 yTORY OF THE WOLF AND THE FoX. Cuento: EI
Lobo ¥ ol Zorro. Relief engraving on metal.
514 x 1005 in. Mhsstrated, Plate L.

331 STORY OF THE WOLF AND THE FoX. Cuento: EI
Lobo v el Zorro. Reliel engraving on motal.
A¥px 415 in.

331 THE STORY OF TOoM THUMn, Cwenio: EI Miflo
de wn ferme, Cover, Reliel engraving on metal.
53 x 334 in.

3331 sromy OF TOM THUMB, Cuento; Ef Niflo de un
Jome, Relbcl cograving on metal, 435 x 63§ in,

¥34 =TORY OF SIMPLE 3IMON, Cuento: Simdn Bobi-
to. Reliel engraving cn metal, 345 x 33§ in.

335 sTORY OF SIMPLE SiM0N., Cuento: Simdn
Bobito, Relicf engraving on metal. 1183 x
213, in.

336 sTORY OF RIMPLE SmeoN. Cwente’ Simdn Bo-
bito. Relief engraving on metal. 304g x 2134 in,

137 sToEY OF THE GIHL WITH THE EYES OF LIGHT.
Cuenfo: La Nifia con los Ofes de Les, Cov-
er. Relief engraving on metal 63§ x 41344 in,

338 paTmIOTIC BPEECHES. Discursos Patridicos.
Cover. Relief engraving on metal, 58§ x 3% in,

3310 COLLECTION OF MODERN so0NGE. Colecasdn de
Canciones Modarnas. Cover, Relief engraving
on metal. 514 x 3% in.

340 STORY OF BON PERABEL. Cuento: Don Perabel,
Cover. Relief engraving on metal. 53 x 3T, in.

341 sONGE: THE ANDALUSIAM. Canciones: La An-
dalura. Relief engraving on metal. 5% x 38
in.

342 avixoomny oF MEXIcO. Alegoria: La Patria,
Reliel engraving on metal. 53¢ x 3-1;" i

343 pOUGUET OF FELETTATIONS. Ramillsfe de
Falicitacionss, Cover. Relief engraving on
metal, 544 x 3%y in.

45

344 BONOE; THE SPFEINGTIME, Cancronea; La Pri-
mavers. Cover. Relief engrawing on metal.
5¥gx 3% in.

245 STORY OF THE ENCHANTED CLARINET. Cuenfo:
El Clarinefe Encantado, Cover. Reliel en-
graving on metal. 514 x 3, in.

46 COLLECTION OF LOVE LETTERS. Coleccidn de

Carfas Amorosns, Cover. Reliel engraving on

mctal. 5%y x 3%, In,

BOUQUET OF FELICITATIONS Ramillste de

Felicitationss. Ceover. Reliel engraving on

meetal. 534 x 344 in,

348 somos: THE JEW. Canciones: Ef fudie. Cover.

Relief engroving on metal. 53§ x 314 in.

SECOND COLLECTION OF MODERN S0K0S. Sedun-

da Recopilacidn de Canciones Modernaa,

Cover. Reliel etching on sine, 6% x 414 in.

THE BOGKE OF THE FUTURE. EI Libro del Por-

venir, Cover. Reliel engraving on metal. 53§ =

345 in.

ETORY OF CINDERELLL OR THE OLARS ELIFPFER.

Cuenfo: La Cenicionia o el Escarpin de

Cristal, Cover. Relie! engroving on metal

S E 305 in,

EONGS: THE LOCOMOTIVE, Canciones: La

Locomaofora. Heliel engraving on  metal

515 x 3%, in. Musteated, Plate LI,

STORY: THE OREEN MAGICIAN, Cuento: Ef

Brujo WVerds. Relef engraving on metal,

5% x 3% in. Iastrated, Plate L1,

354 20805 LA JOTA ARAGONESA. Eelief etching on
rinc., 34 x 43§ in. [hotrated, Plate XLIX,

355 sONOS: THE LEOXN FLOOD. Canciones: La frien-
dacidin de Ledn. Cover. Relief cngraving o
metal, 3%y x 3T in.

356 sTORY OF THE SOM OF THE BATTALION. Cisnfo:
El Hifo del Batalldn. Cover. Reliel engraving
on metal, 514 2 3% In.

357 ETORY: THE EING WHO WENT MAD, Cuento: Ef
Rey gque Rabid, Feliel engraving on metal.
5% g x 3T in. [Hustrated, Plate LIL

Jif coOLLECTION OF LOVE LETTERS. Coleccidn de
Cartas Amorosas. Cover. Relief engraving on
metal. 53§ x 314 in,

350 THE LITTLE oRacLE, Ordculo Mignon., Cover,
Relief etching on rine. 514 x 334 in.

340 sTORY: THE DESERTER. Cwenio: El Deserfor.
Cover. Reliel engraving on metal. 514 x 33§
in.

361 CHILDREEN'S PLAYS: DOM JUAN TENORID. Teatfro
Irifantil; Don Jusn Tenorio, Reliel ctching
on finc. 3% x 3% In. Mustrated, Plate LII

T
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3467 CHILDEEN'S FLAYE: THE JEALGUSY OF THE NEQRO
wiTH poX PoLiss. Teatro Infantil: Los Celoa
del Negro con Don Faliss, Cover, Rellel etch-
ing oo Fimc, 5% g x 3% in.

363 soxGE: THE NATIONAL SERAFE, Cancionss: EJ
Saraps Nacional. Cover. Reliel etching on
mine. Shy x 3% in.

364 CHMILDEEN'S PLAYS: THE FRIENDLY BUOLER.
Teatro Infantdl: EI Vals Tompeta. Cover.
Relief etching on zinc. 5% x 3% in.

363 CHILDREEN'S FLAYS! THE RERELLICUS GIRL. Tor-
tro Infaniil: La Revoltosn. Cover. Reliel
ctehing om pine. Shyx 30§ in,

366 CHILOREN'S PLAYS! THE SWEETHEARTS. Temiro

Infantil: Los Novios. Cover, Relief ctehing on

g, 5§ 1 3Ty 1.

ETONY: THE GIEL OF THE PEAELS. Cuenfo; La

Mifia de las FPerlas. Refief etching on rinc.

S8ig x 38 in. IMustrated, Plate LIIL

CHILDEEN'S PLATS: JOHN GOLDENREAK. Tealro

Infentil: fuanm Freo de Oro, Cover, Reliel

etching on zinc, 54y x 3Ty in,

BONGS: THE REVELERS. Canciones: Los Far-

randeros, Cover. Felief etching on rine. 38 x

EL RN

ATORY: THRE MoNsTROUS ChiLn. Cuwenfor La

Nifia Prodigiosa. Relief etching on rine.

T x TV i

THE MODERN CLOWN: COLLECTION ©OF COMIC

VEESES FOR THE Ciecys. Ef Moderno Payaso:

Recopiiacntn da Versos Comicos para Cinoo,

Cover. Relief etching on zime. 53 x 3Ty in.

ETORY: THE LUCKY NIGHT, ORF THE QUEEN OF

BLAS AND BATO. Cuwenfe: La Noche Venruro-

wi @ fn Redna de Bato y Blas, Rellef engraving

an oeetad, 5% x 3944 in, Tlestrated, Plate LITL

THE LOVERS SECRETARY. Ef Secretario de jon

Amantes, Cover, Belief etching on sine. 58 x

ATg i

THE POCEXT KITCHEN. La Cocina en el Bolsi-

Mo, Cover. Relief etching on sine. 53y x 355 in.

175 EoMNGS: MACHAQUITE, Canciones: Machaguito.
Cover. Reliel etching oa sine. 53§ x I8, in,

3TH COLLECTION OF MODERN s0GS. Colecondn de
Canciones Modernas, Cover. Relief CORTaY-
ing on metal, 5% % 3%, in.

377 THE LOVERS' SECRETARY. Ef Secretario de loa
Amantes. Cover. Relief etching on =nc.
54 x 3% in.

378 THE MoODEEN cLown. Bl Moderno Payaso,
Cover. Reliel etching on sine, 53§ x 314 in,

379 sTORY: TME STRONGO MaAM, Cusnfo: Ef Derriba
Hombres, Cover. Relief etching on zinc.
5354 x 35§ in.

7
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380 soNos: JoMN soLDIER. Canciones: fuan Sail-
dada. Cever, Heliel etching en sine. 53§ x 315
in.

3R] THE POFULAR TOASTMASTER. EI Brindador
Popular. Cover. Relief engraving on mactal.
54 = 3T in.

382 sonos: THE REVELER. Canciones; EI Parrans=
dera. Cover. Eelief etching on rinc. 5%g x 314
.

3E3 coLLECTION OF soNos. Coleccrdn de Can-
crenes, 1892, Cover, Reliel engraving oo metal,
3G x A% in.

384 poMos: CcARMEN. Canciones: Carmern. 1598,
Cover. Reliel etching on finc, 4 x 31145, &n,

385 sONGS: THE SERPENTINE. Cancrones: La Ser-
penfine, Reliel engraving on metal. 315 x 3%,
in. Ihetrated, Plate LVI,

3&6 THE LITTLE FORTUME TELLER. EI Peguefio
Adivinaderaiie. Cover, Rellef engraving on
mectal. 535 x 3%a in.

387 corLpcTioN oF sonoi. Colecoidn de Can-
ciomes, Reliefl etching on snc. 3% x 418, .
Miustrated, Plate LY.

JEE THE MATIC CHILD: HANDBOOK FOR THE DRAWEING
moou. El Nifto Mdgico: Manoua! para Sa-
lones. Cover. Relief engraving on metal,
S35 x 3THg .

J&9 FTORY: THE WISE LAY-DROTHER. Cueenio; Ef
Lago Sabio. Relief engroving on metal, 4%y x
§3, n.

360 ETORY: THE MAN WITH THE BEAR 5E1%. Cusnfar
El Hombre de fn Piel de Ose, Cover, Rellel
engraving on metal, 544 'x 33§ in,

391 sTomy: THE WiSE LAY-BROTHER. Cwenio: EI
LG samin. Reliel engraving on metal, 5%
1004 in. Ilustrated, Flate LIV,

392 someos: THE FaM. Canciones: El Abanico.
1895, Reliel engraving on metal. 53§ x 3%, in.

103 ETORY: THE WHEE LAY-BROTHER. Cwento: Ef
Lago Sabie. Cover. Relief engraving cn metal.
Ghg x 413y |n.

304 THE FESTIVAL OF MELEN OF A PASTORAL HOLI-
paY. La Verbena de Beldn o wuna Fiesta
Pastoril, Cover. Reliel engraving on metal.
S8iex AT 0.

305 STORY: TME WISE LAY-BROTHER. Cuento: EFf
Lego Sabjo, Reliel engraving on metal. 4 x 434
in. IHustrated, Plate LY.

396 STORY: THE 5TH OF MAY. Cuento: Ef 5 de
Mayo. Cover. Relicl engraving on metal. ¥y x
e In.

1497 &TOEY: THE 5TH of MAY. Cwentfo: Ef 5 de
Mayo, Cover, Relief engraving on metal, 43gx
615 in,
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JO8 STORY: THE BARRACES caP, Cusnto: La Gorra
dal Cuartel, Reliel engraving on metal. 4¥gx
63§ in.

350 BETORY: THE BARRACKS CAP, Cusnio! La Gorra
dol Cunrtel. Rellel engraving on metal. 415 x
6744 in. Mhastrated, Plate LV].

4 STORY: THE 5TH oF MAY. Cuvento: El 5 de
Mayo. Cover, Relicf engraving on metal, 5% x
3%g in.

401 srosy: THE STH OF Mav, Cuents: Ef 5 de
Mayo. Reliel engraving on metal, 415 x 634 in.

401 AFTER THE BALL, Deapuds del Baile. Four page
broadside, all pages shown, with four illustra-
tions, Reliel engravings on metal. Page 1:
205 x I8y in., Page 3: 1%4x 214 in., Page 4:
iy x 2% in, (top), Page 4: 2% x 2% in.
{bottom),

403 PraYI®G AT BULLFIGHTING, Rellel engraving on
metal. 115 x 274y in

404 pDECLARATION OF LOVE. Reliel engraving on
metal. 114 x 115 in,

405 BOY AND GINL RUNNING, MAND IN HAND. Relief
etching on zinc, 3%y x 134 in.

406 wosan Emoies Lo, Reliel etching on znc.
285 = 118, in.

407 MAN AND WOMAM DRINEING TOAST. Rellel etch-
ing on zinc. 3% x 1144 in.

408 soLpiER WaAvinG CAP. Relief engraving on metal.
% x 3% in.

409 FOUR WOMEN IN CIRCUS DRESS, Relief cagraving
on metal, 294 x 214, in, Nhustrated, page 55,

410 AN IN TOP MAT, QUARRELLING WITH WOMAN
STREET VENDOR, Reliel etching on minc. 24gx
2114 in, Mlustrated, page 8.

411 WOMAN SITTING ON DATS REING INTEODUCED TO
GROUT OF LADIES BY A MANM, Rﬂid'tt:ﬂnlm
Eine, 18 x 28 in.

£11 WOMAN SINGING, ACCOMPAMNIED BY A MAN AT A
FIAND, OLD WOMAN LISTENING. Reliel ctching on
anc. e x ' Yy in.

413 wvioNeTTE. Skeleton in Boot. Relief engraving
on metal (7). 1% = Hg in.

414 viGNeETTE: Skull in Water Glasa, Reliel engrav-
ing on metal. 119 x 14y in,

415 wioMETTE: Skeleton shooting Cannon. Relief
engraving on metal (7). 1% 13§ in.

416 viaNETTE: Skull and Cross bones with Visored
Cap. Felief etching on mine. 114 x 185 in.

417 vioneTTE: Skeleton dressed as Bugler, Relief
engraving on metal. 144 x 4 in.

#1E viaNETTE: Skeleton in Officer’s Uu.i[l;rm, Wallk-
ing to Right. Relief engraving on metal, 1 x 3§

419 vioNerTE: Bust of Skeleton with Top hat and
Cigar. Reliel etching and engraving on metal,
14 x 14y in.

430 vioneETTE: Bust of Skeleton wearing bralded
m:lrr.-r_-.rltep- Relicf etching on zine. 144 x 184,

411 wigseTTE: Skull with Hammer and Cogwheel,
Reliel engraving on metal, 135 x 13§ in.

411 vroNeTTE: Bkeleton with Mapkin tied under his
Chin, eating. Reliel engraving on metal, S§x
115 in,

413 vioNeTTE! Running Skeleton with Togp hat and
open Umbrella. Reliel engraving on metal.
1%gx Mg in,

424 vigNETTE: Skeleten pulling Chair up to Table
with longnecked Bottle. Reliel engraving o
metal, T xlin

425 viaNETTE: Two Skeletons with a Pair of Scis-
sors. Reliel engraving on metal. 115 x 35 in,

426 viGHETTE: Skeleton with SBcythe, Chasing six
small Figures to Left. Reliel etching on sine (7).
THax 1% in.

427 vioMeTTE: Still life with Skull, Pistol, Book memwd
Bottle. Relief ctehing on rine, 14gx 1V in.

418 vIONETTE: Bust of a Skeleton dressed o o
F'ru:lt- Relief engraving on metal (7). 115 x 114,

-l?!lﬂu-ﬂm': Skull with twa Boots, Reliel en-

graving on metal, 135 x 134 in.

430 VIoMETTE: Bust of Skeleton wearing Conduc-
tor's Cap, Reliel engraving on mctal. 1% x 1 in.

431 mLvsTRATION: Man lying on Pallet, Relief
etehing on gine, 144 x 13§ in.

432 MILUETRATION: Group of Meodeans forming
semi-circle, seen from the rear. Relief etching on
zine (7). 2= 1495 in.

433 tivETRATION: Silhouette of Man in Top hat
facing lefit. Relief engraving on metal, 314 x 3§ in.

434 nLusTeaTioN: Boldier on Bastion of a Fortress.
Reliel engraving on metal, 21§ = 23§ in.

435 muusTRaTION: Two Waotien petitioning Officer
standing at Table, Reliel engrawing on metal.
25 x 23 in,

436 1LLuaTRATION: Four Soldiers and  captured
Oifficer with hands tied behind his Back. Reliel
engraving on metal. 20§ x 23§ in,

437 nusTRATION: Two Women Talking, in Back-
ground Five Gendarmes Running in all Direc-
tions, Reliel etching oa =sine. 23 x 2§ in,
Mhstrated, page 17.

438 ILLUSTRATION: Young Woman seated st Tahble,
weeping. Reliel etching on zine, 23 x 114g in.
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439 ruvsTRATION: Small Girl with Uplifted Arms
surrounded by Flowers and Butterfiies. Relief
etching on zine. 2% x 155 in.

440 JLLUSTRATION: Three Armed Men Appraaching
o Table behind which a Boy is Standing. Reliel
cOgraving on zinc. 2% x 23§ in, Mustrated,
page 6.

441 mrusTRATION: Cupld introducing Awlkwerd
Young Man to Young Waoman seated at Right.
Reliel etching on zinc. 154 x 28§ in.

442 rusTRATION: Group of People Carrying Can-
dlies and Crsltar approsching Doorway at Right.
Reliel etching on zinc, 1% x 1%, in,

443 TLLUSTRATION: Priest and Woman witnessing
Soldier shoot OWficer lying on Ground. Relief
engraving on metal. 345 x 2104, in.

444 mrvsTRATION: Young Woman about to leave
House, Maid ndjusting ber Dress. Relief ctching
on zine. 23 x 38§ in.

445 mLusTRATION: Two seated Young Women, one
frightened by the other who is holding Midget
in the Air. Relicf etching on zinc. 214y x 1145 in.

44 rusTRaTioN: Two Young Men in Medieval
Diress, One standing on Ground watching the
other orowl] out on Limb of Tree. Reliel engrav-
g on motal, 214 x 234 in,

447 nrusTRATION: Two Grasshoppers shaking
Hands, one at Left with Hat and Cane. Reliel
engraving on metal. 3 x 31 %44 in.

448 VIOGNETTE: Seated Skeleton spinning. Relief en-
graving on metal. 1 x &% in,

449 viGNETTE: Two Skeletons playing Leapfrog.
Relief engraving on metal, 1 x 184, in.

450 vioNETTE: Bust of a Skeleton in Evening Dress

with White Tie, facing Right. Relief engraving

an metal. 144, x ¥ in.

VIGHETTE: Blkeull on Bier with two burning Can-

dles. Relief engraving on metal, 1145 x 7§ in.

wIGHETTE: Skeleton holding Large Key, Relief
engraving on metal, Ty 2 1% in.

vIGNETTE: Small Skeleton to Left, open Hand

to Right, holding Skull. Relief etching on #inc

ﬁ:la ﬁ X !‘i: in.

viaNETTE: Bilhouette of a Man in Top Hat with

Cane, Facing Right. Relief engraving on metal.

135 x 85 in,

VIGKETTE: Bust of a Skeleton, Facing Left, with

Collar Ruche and Skull Cap. Relief ctching on

zine. 104 = 1 in.

456 viGHETTE: Bust of a Skeleton in Officer”s Uni-
form with Plumed Helmet. Reliel etching on
sine. 114 % 1144 in.

451
452

433

454

4533

457 vioxETTE: Skeleton on Bicycle, Selling Parasols,
Relief engraving on metal. 195 x 13§ in,
458 WiIGNETTE: Devil carrying Skeleton. Reliel en-
graving on metal. T§ x 3§ in.
459 vioReTTE: Skeleton with Scythe, seated on
Clock, Relief engraving on metal. 185 x 1344 in.
460 vioMETTE: Skeleton sowing (7). Relief engraving
on metal, 1 x Ty in.
VIGHWETTE: Skeleton dressed as Polbceman, with
Night Stick, running to Left. Relicl engraving
on metal, 14 % 114, in,
VIGNETTE: Skeleton dressed as Soldier with
shouldered Rifle, Reliel engraving on metal,
14 x Tig fin.
VIGNETTE: Bust of Skeleton, turned to Left,
wearing Mexican hat. Reliel etching on xine,
14e x 14 in.
yIGNETTE: Skull with Mortar and Pestle, Relief
engraving on metal. 135 x 184 in.
VIGNETTE: Bust of a Skeleton in Officer’s Uni-
form with Plumed Helmet. Relief etching on
zinc, 1¥gx Yg in.
viGNETTE: Skull with crossed Engraver's
Burins, Relief engraving on metal. 1% x 114 in.
IMlustrated, see title page.
iLLusTRATION: Political Orator addressing an
Asszembly. Reliel ctching on zine. 17§ x 13§ in.
iLLusTRATION : Man and Woman, seen from Rear,
Watching a Balloon Rise, Relief etching on zine,
2% x 184 in. Tustrated, page 60,
MLLUSTRATION : Troop of Soldiers procecding to
Right, Church Tower in Right Background.
Relief engraving on metal. 2%y x 234 in.
MLLUSTRATION: Woman seated on Doorstep to
Right, holding Midget up to Man who expresses
nstonishment, Relief etching on zine. 1% x 13§
iy
ILLUSTRATION: Two Grotesque Men with barge
Heads and in Strect Dress, Toasting one an-
ather. Reliel etching on mine. 175 x 1% in.
ILEUSTRATION: Man held up and stabbed in
Strect by four Bandits. Relief etching on zine
(7). 2x 2% in.
ILLUSTRATION: Two Women approaching Totlet
Table from behind Drapery, one about to take
Jewels from o Box, Relicf engraving on metal.
284 x 21 Wig in.
ILLUSTRATION: Woman spilling bowl of fish
over boy in bed. Reliel engraving on metal,
235 x 134 n.
THE MODERM FASTRY MaXKER. Elf Moderno
Pastelero, Cover on booklet. Relief engraving
on metal, printed in two colors, black and red,
5%s x 3Ty in.

461

462

463

65

&67

4649

470

411

472

473

474

475
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476 CHILDRER'S PLAYS FOR RAINY DAYE. Teafro fn-
fantil: Diss Pmsados por Agwas. Cover on
booklet. Relief engraving en metal, 545 3%
119

477 30M03: FAREWELL TO MEXICO. Canciones:
Adioa & Méxioo. 1900, Cover onm bookiet.
Eelief engraving on metal, printed in two colors,
black and red. 5% x 3%, in.

478 BONGS: THE BICYCLES. Canciones: Las Bicicle-
fas. 1900, Cover on booklet. Reliel engraving
on metal, printed in two colors, hlack and red.
534 x 3My in.

479 THE MEXICAM cLown. El Clown Mexicamno,
Cever on bookbet. Relief engraving on metal,
printed in two colors, black and red. 5% x 3%,
1.

480 LITTLE PASTORAL: IN ONE ACT: THE HOLY CHILD
IN BETHLENEM. Pastorslita en wun Acfo:r Ef
Mifie Dros an Belén, Cover on booklet. Relief
engraving on metal, printed in two colors, black
and red, 515 x 384, n,

48] cMILDEEN'S PFLAYS: THE DEVIL'S FAWNSHOP.
Teatra Infantil: La Almoneda del Diaklo.
Cowver on bocklst. Reliel etehing on sine. 53y x
33 in,

#87 WHITE MAGIC AND DARK MAGIC. Magia Slanca

¥ Magin Prista. Printed from three blocks in

thres cofors; black, green and red. Relief etching
on rinc (biack block): relief engraving on metal

{green and red). 3% x 74 in. (black and green

blochka); 635 x 84 in. (red block). Nlustrated,

Plate LYIL

ECROS; THE RAILROAD WEECK AT TEMAMATLA.

Cancioneas: El Descarrilamifsnio de Tema-

matla. 1901, Cover on bocklet, Reliel engrav-

ing on metal. 5% x 344 in,

484 THE MEXICAM cLoww. El Clown Mexfcano.
Caver on booklet, printed in two colors, black and
redl. Reliefl engraving on metal. 54 x 3% in

485 THE MEXICAN CLOWHN. Bl Clown Mezicano,
Cover on bookiet, printed in twocolom, black and
red. Reliel engraving on metal. 5%g x 314 in.

486 soNGs: THE DaxDrEs. Cancianes: Los Lagardi-
Jon, 1E%S. Cover en booklet, printed in two
colors, biack and red. Relief engraving on metal
Shig = A%, in,

48T L0%GH: THE TAP DANCER. Cancionss: La Tapa-
tia, 1899, Cover on booklet, printed in two
colors, black and red. Reliel engraving on
metal. 534 x 3%, in

4EH sONOS: THE LITTLE CumaN, Canciones: La
Cubanita., 1803, Cover on booklet. Relief
engraving on metal, printed in two colors, black
nnd red, 31§ x 3%, in.

483

489 THE POPULAE TOASTMASTER. EI Brindador
Popular. Cover on booklet. Relief engraving,
printed in two calors, black and red. 53 x 3%
inm.

400 PASTORAL PLAY! THE DEVIL'S BLOW. Juguefe
Fastoril; EI Testararo del Diablo. Cover on
bookiet. Relief engraving on metal.. 58 x 3%y
in.

401 somMOs: LONG LIVE cunA. Cancionea: Viva
Cuba. 1901, Cover on bocklet, Retief engraving
ofi metal, printed in two colors, black and red,
53§ x 314 in.

497 SONOS: WAVES MOYED BY THE WIND. Canciomnes:
Qian que ef Viento Arvastra. 1901, Cover on
beoklet. Felief etching on rinc (black key
block) and engraving on metal (red Block).
58§ x 3% in.

493 COLLECTION OF LOVE LETTERS. Coleccidn de
Cartas Amorosas. Cover en booklet. Reliel
engraving on metal. 5% g x 3%, in.

“04 sTORY: GOBXIP PUNIEHED, Cuenfo: La Calum-
rin Caafigada. Cover on booklet. Reliel en-
graving (#) on metal, printed in two colom,
black amd red. 53§ x 3%, in.

405 STORY OF SIMPLE SMoN, Cuwenfo: Simdm af
Bobito. Cover on booklet. Relief engraving,
::inl:-nﬁh two colors, black and red. 535 x 3%,

496 THE THICKS OF BATO AND BLAS: AN AMUDSING
SCENE. Los Chascos de Bafo y Blas: Una
Escena Diverfids. Cover on booklet. Relief
engraving on metal. 53§ x 314 in,

457 soNos: THE PoMPoN, Cancionss: El Pompdm,
1910. Cover on booklet. Relief engraving on
mctal, printed in brown. 5% x 3% in,

495 COLLECTION OF INVITATIONS. Colecordn de
Invitaciones, Cover on bocklet. Relief engrav-
ing on metal, printed in two colors, black and
rod. 5% x 315 in.

499 COLLECTION OF LOVE LETTERS. Coleccidn de
Cartas Amorosas. Cover on booklet, Relief
engraving oo metal. 5% x 3Ty in

300 TME MEXICAN cLowN. EI Clown Meszicano,
Cover on booklet. Relief engraving, printed in
two colors, bleck and red. 58y x 33 in. IMus-
trated, Plate LVI,

3l VERSES FOR THE CHEISTMAS HOLIDAYE. Versos
para fan Posadas. Broadside with
Relief engraving on metal, 137%q x 974 in.

502 STORY: ARTHUR THE WOODSMAN. Cuenfor
Arturo af Lefisdor. Cover on boalklet. Relief
engraving on metal, printed in two colors, black
nnd red. 5% x 3%, in
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503 SONGE: LA ZACATECANA. Canciones; La Zaca=

fecans, 1896, Cover on booklet. Relef en-

graving on metal, printed in two colors, black
and red. 584 x 335 in.

THE MEXCAN cLown. Ef Clown Mexicano.

Cover on booklet. Relief engraving on metal,

printed in two colors, red and blsck. 53 x 37§ in.

CHILDEEN'S FLAYE! THE FRUSTRATED MARRIADE.

Teatro Infantil; Ef Casamiento Frustfrado.

Cover on booklet. Reliel ctching on zine, printed

im brown. 514 x 3794 in,

EONGE: THE REVELERI. Cancronss: Los Par-

randsros. 1898, Cover on booklet, Reliel en-

graving on metal, printed in two colors, black
and red. 515 x 37§, in.

SOMGE: THE BELUE DOVE. Canciones; La Palo=

ma Azul, 1901. Cover on booklet. Relief en-

graving on metal, printed in two calors, bhlack
mred red, 584g x 3T, in.

S04 soMGHE: THE WHITE TOWERS. Canciones: Las
Torres Blancas, 190). Cover on booklet. Re-
lief’ engraving on metal, printed in two colors,
black and red. 5%y x 34§ in.

59 PASTORAL: THE DAWN OF A NEW DAY [N THE
FIELDS OF BETHLENMEM, Pasforela; La Aurora
diel Nuevo Dis en los Campos da BelMn, Cover
on booklet. Reliel engraviag on metal, printed
in two colors, black and red. 514 = 315 in.

510 sONGE: THE NEW SERGR GON SiM0N. Cancionss :
El Nusvo Seflor Don Simdn, 1906, Cover on
‘boakiet. Relief engraving, printed in two colors,
Black and red. 535 x 304 in.

511 CALAVERA OF THE ELECTRIC STREET Cans. Gran
Calavera Eldcirica. Felief etching oo zine.
A8, x 10 in.

512 CALAVERA: THE OREAT FANTHEON OF LOVE.
Calavera: El Gran Panfedn Amoroso.
Hroadalde with twelve Calaveras dressed in
various costumes. Relbel engravings on metal,

513 THE VERY GOOD OGUATEMALAN CALAVERAS.
Las Bravisimas Calaveras Guaternaltecas.
Broadside with vignettes. Relief ctching oo
ming. 6l jgx 1004 in.

514 catavemrs sPREE, Rovumbio de Calaveras.
Broadside with vignetites. Reliel engraving on
metal. & x 9%y in.,

315 CALAVERA OF THE FERITENTIARY. Ef Calavera
de la Penifenciaris, 1903, Brosdside with
numercus vignettes by Poanda, Rellel etching
on sine, 3 x 6%y in.

516 CALAVERA OIFT: DISPUTE OF A WATER VENDOR.
Regala de Calaveras: Disputas de un Agua-
dor. Broadside with wvignettes by Posada, He-
liel engraving on metal. 614 x 884 in.

305

506

507

51T CALAVERA OF THE MOUNTAIN OR CALAVERA OF
MADERSA. Calavera del Montdn o Calavera
Maderista, Reliel etching on sine, 113§ x 514
in.

518 muLirioHTER. Torero. Relie! engraving on
metal. 6%, x 1% in. Ilustrated, Plate,

519 INITIAL T: BULLFIQNT aALLEBGORY. Lefra [nioial
T: Afegoria Taurina. Relief engraving on
mctal. 514 x 175 in.

520 Lo ramapozams. Relief engraving on metal.
Caolor block. 6%4 x 115 i,

521 La zamaoozaMA. Relief engraving on metal, Key
block. 614 x 215 in,

511 THE MAGICIAN: PROOGRAM OF THE APOLLO
THEATRE. El Freatidigrtador: Programa del

Teatro Apalo. February 7, 1891, Playbill
Reliefl engraving on metal, 434 x 5 in,

513 THE TRAPELE ARTIST. Bi Eguilibrista. Printed

cn the same playbill as the preceding item.
Relief engraving on metal, 474 x 314 in.

524 EL guiTe (ballfight term). Program of a Mock
Bullfight between Children and trained rama,
Lithograph printed in red. 310z 334§ in,

525 Las varas (bullfight term). Printed on same
program &g the preceding lem. Reliel engroving
on metal printed in red. 3% x 614 in.

516 LS manpERILLAS (bullfight term). Printed on
same program &g the preceding liem. Relief
engraving printed in red, 33§ x 63 in,

517 ™HE LassoEr, El Larador. Printed on same
program os the preceding item, Reliel engraving
printed in red. 318, x 614 in.

518 PROGRAM FOR THE PLAXA DE TOROS DE CHAPUL-

TEPFEC, AFRIL 29, 1906, Relief etching on =ine,

413, % 614 in. Ilustrated, Plate LVIIL

CALAVERA OF DON CHEMITO. Calavers de Don

Chepito, 1907, Brosdside with vignettes by

Peosada. Relicf engraving oo metal. 7%g x 3%,

in.

DON CHEFITO'S LOVE FOR A MARRIED WOMAM,

Dan Chepita: Por Amar a una Mufer Casa-

dla, Don Chepito Offering Flowers to the Mar-

ried Woman, Feliel stehing on sinc, 11 %gx 414

in. Thsstrated, Plate LVIIL

DON CHEPITO'S LOVE FOR A MARREIED WOMAM.
Don Chepite: Por Amar a uns Mufer Casa-
da. The Husband besting Don Chepito. Relief
etching on rine. 34 x 43§ In.

DON CHEPITO'S LOVE FOR A MARMIED WOMAN.
Don Chepito: Por Amar a wna Meujer
Casadn, Husband and Wife mocking Don
Chepito, Relief etching on zinc, 3%g x 3% in.

5H

i

533
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513 poX¥ CHEPITO'S LOVE FOR A MAREIED WOMAN.
Dan Chepito; Por Amar & una Mujer Caga-
da, Don Chepito is led away by two Police-
men, Relief etching on zine, 3 x 414 in.

534 DOXN CHEFITO SFEAEING TO A GIRL IN THE STREET.
Relief engraving on metal, 315 x 385 in,

535 DON CHEMTO DANCING, SUEROUNDED BY EIX
reoPLE. Reliel engraving on metal. 135 x 418,
in.

536 pON CHEPITO WITHESSING A4 BOXING MATCH
DETWEEN A NEGEOD AND & WHITE MAN. Relief
engraving on meeal, 345 x 485 in. Illustrated,
Flate LIX.

537 DON CHEFITO [N TOF HAT WITH WALKING ETICK,
ATTENDNNG A BAND CONCERT. Reliel engraving
on metal, 21%g % 5 in.

538 DON CHEFITO AND A GIEL WATCHING IN ASTON-
[SMMENT THE WRECKING OF A BUILDIRG. Relief
engraving on metal. 3% x 4776 in.

539 pON CHEPITO KNEELING 1IN 4 DONKEY CART.
Relief cngraving on metal. 28§ x 484 in.

540 DON CHEPITO ADDEESSING PEOPLE I THE STREET
FROM A CART. Relie! engraving on  metal
3134, x Gl g in. Tlustrated, Plate LIX,

541 DON CHEFITO WITH A BICYCLE. Reliel engraving
on metnl. 3y x 484 in.

542 poN CHEFITO TAEING AN OFEN AIR EHOWERL
Relief engraving on metnl. 28§ x 1% in,

543 CHILD DOEN WITH FOUR EVES. Fendmeno con
# Qfos. Relicf engraving on metal. 34§ x 615 in.

44 WOMAN WHO OAVE BIETH TO TRIFLETS. Uina
Sefiora qua Did & Lusz a 3 Serea. Relef en-
graving on metal, 334 x 5% in. Iustrated,
Plate LX.

545 FREAK WITH THE BODY OF A PI8. Fandmeno con
Cruerpd de Puerco. Feliel etching on mine.
58y x 235 in,

546 THE FREAE. Ef Fendmeno, Relicl engraving on
meetal. 4014 x IR, in

547 FREARK WITH A FACE ON THE BUTTOCES. Fend-

rmeno con wna Carg en las Assnfaderas,
Reliel engraving on metal. 414 x 315 in.

548 FREAK WITH FOUR LEGS AND TWO HEADS, Feno-
ment con 4 Plernas ¥ 2 cabezas, Relief ctch-
g o Ene, 314 x 515 in,

E49 FREAK WITH FOUR FEET. Fendmeno con 4
Pies, Relief engraving oa metal. 3353 x 5 in.

550 TR sUicoE. El Swicrdio, Reliel engraviag on
metal. 484 x 313, Mhmtrated, Plate LX.

551 EXAMFLE: A4 WOMAN WHO TURNED TO STONE.
Efemplo: Una mujer gue se Convirdid en
Piedra. Felief ctching on minc. 3 x 515 in.

553 EXAMPLE: VICTIMSE OF THE RAILREOAD WRECK AT
TEMAMATIA. Ejemplo; Victimas del Descar-
rilamienro de Temamatia. Relief etching on
rinc. 2V l4gx 435 in,

553 EXAMPLE: WICKED S0N MURDERING HIS OLD
FATHER. Efernplo: Fnfame Hijo que Mafa a
su Anciano Padre. Reliel etching on zine.
3 x 43 in.

554 EXAMPLE: NEIHBOXRHOOD QUARREL. Ejemplo:
Pleito de Vecindad. Relief etching on ming.
2T x 515 in.

355 EXAMPLE: BEXTON MANGING NIMSELF IN THE
CATHEDRAL. Efemple: Secristdn gue se
Aborca en Catedral. Hclief etching on sne.
37, x 514 in.

556 EXAMPLE: NORDERTA REYES MURDERING HER
mMoTHER, Ejemplo; Norberta Reyes gque
Mata a su Madre, Reliefl engraving on metal.
MN¥yx5in.

57 EXAMPLE: THE ENVIOUS cHiLD. Efemplo: La
Nifta Envidicosa, Reliel engraving on metal.
A% x 5%, in.

558 EXAMPLE: THE aHOST. Eremplo: Ef Fantasoma.
Relicf etching on gine, 3¢ 2 434 in. [Mustrated,
Plate LXI.

550 EXAMPLE: SON MURDERING HIS OLD FATHER.
Ejprnplo: Hijo gue Mata a su Anciano
Padre. Reliel engraving on metal. 315 x 5 in.

560 EXAMPLE: THE POSSESSED. Efermplo: EI Endia-
biado. Reliel engraving on metal, 34gx 5 in.

561 EXAMPLE: THE SEVEN CAPITAL SiNs, Efemplo:
Los Siete Vieroa, Reliefl engraving on metal.
384 x 64 in. Illustrated, Plate LXIL,

367 EXAMPLE: EIOTE IN EL VOLADGR MARKET BE-
CAUSE OF THE HIOH COST OF LIViNG. Ejamplo:
Motines en ! Volador por la Careatia de Ia
Vida, Reliel engroving on metal, 314 x 5% in.

563 EXAMPLE: THE VICES, Ejemplo; Los Ficios
Relief etching on zing. 2184 x 51 %4 in.

564 EXAMPLE: 50N MURDERING His PARENTS, Efem-
plo: Hijo que Mata a sus Padres. Rellel
etching on finc. 3 x 434 in.

565 EXAMPLE: MIEACULOUS APPARITION OF THE
VIRGIN TO CARIMIRA RIVERA. Ejemplo: Milagra
de la Aparicidn de la Virgen a Casimiira
Riveras, Relief etching on mec. 3% 2 314 in.

566 EXAMPLE: DISTURBANCE AT THE ALTAR OF LOS
BEYES IN THE CATHEDRAL. Efemplo; Tumulio
en ef Alfar de Jos Reves en Cafedral, Reliel
ctching on xine. 314 x 54, In

567 EXAMPLE: & DEAD WOMAN APPEARING TO MHER
RELATIVES. Ejample; Una Mueria gue &8
les Aparece a dus Deudos. Relief etching on
zinc, 318 x 515 in.
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568 EXAMPLE: THE BEUTAL POLICEMAN. £ 7
El Gendarme Troglodita. Rellef etching on
rine. 345 x 514 in,

560 EXAMPLE: GARROTTING OF A MAN IN THE SQUARE
or Mixcalco. Efemplo: Bl Afusticiado an fa
Flaruvels de Mixcalco, Relief etching on zinc.
33 x 504 in,

570 EXAMFLE: THE RICH LANDOWNER. Ejemplo: Ef
Rico Hacendado. Reliel etching on  sine.
235 x 5044 In.

571 EXAMPLE: THE PLAGUE. Ejamplo: La Fasfe.
Relief etching on zinc. 3'%gx 5% in. THus-
trated, Plate LXII.

571 EXAMPLE: THE LITTLE GIEL WITH HER THROAT
cuT. Efemplo: La Nifla Degollada. Relief
ctching on ring., 34 x 51§ in,

573 EXAMPLE: A WOMAN WHO COMMITTED SUICIDE
FOR LACK OF FOOD. Ejfamplo: Una Mujer gus
se Quitd la Vida por Falta de Comida.
Reliel engraving on metal. 214 x 434, in.

574 mxaMpiE: THE NEwW MEsstAH. Efemplo: Ef
Neovo Mesins, BHelief engraving on metal
AThe x 535 in,

575 EXAMPLE: THE BODIES OF MOTHER AND DAUGH-
TER, Efsmple: Cadidveres de Madre & Hijn,
Reliel engraving on metal. 34 x 5 i,

576 EXAMPLE: 0aD"s PUNISHMENT. Ejamplo; Casti-
_ii:ru'-u Dipa. Relief engroving cn metal, 25 x I
{11’

577 EXAMPLE: THE UNNATURAL BoN. Ejemplo: El
Hiro Desnaturalisado, Relief etching on zinc,
Mg X A8, in.

578 EXAMPLE: SEPARATION OF BODY AND SOUL.
Ejemplo: La Separacidn del Cunrpo v del
Alrmia. H:I:I.dm.p'l'l.rininﬂ metal. 3y x 8 In.

570 EXAMPLE: THE FESTIVAL OF LA PALOMA. Efern-
plo: La Verbena de fa Palorma. Relief en-
groving on metal, 34 x 51§ in.

SED EXAMPLE: INFAMOUS 8SON MUEDERING HIS
PARENTE. Efemplo: Infame Mijo que oa
Muarde a sus FPadrea. Rellefl engraving on
metal. 304 x 7 in.

58] EXAMPLE: THE MURDER OF MARIA LA CHIQUETA.
Ejemplo: La Muesrte de Maria Ia Chiguita,
Relief etching on zine, 375 x 43 k.,

541 EXAMPLE: THE WOMAN WHO TURNED INTO & SER-
PENT. Efemplo: La Mujer Serpfente, Reliel
etching on sing. 4$4gx 544 in.

583 ExaMPFLE: THE EXD, Ejemplo: Terminacidn
de un Ejernplo, Relicl ciching em sine, 28 x
418, 0.

L84 EXAMPLE: THE iUTorsY. Ejemplo: La Aufop-
ain, Relicf etching on zinc, 2% x 414

585 EXAMPLE: THE DESTRUCTION OF THE MATION.
Ejemplo: La Destruccidn de fa Pafria. Re-
lief etching on zinc. 3%y x 5%y in.

586 EXAMPLE: THE FINDENG OF A corpsx. Efemplo:

Hallazgo de un Caddver. Relief etching on

rine, Ig & 514 0.

EXAMPLE: THE NEW DEJARAND. Ejemplo: La

Nueva Bejararno, Rellcf ctching on minc. 3% x

584 in.

EXAMFLE; THE MISER. Efemplo: EI Avariento.

Relief ctching on sinc. 234 x 41 Y4 in,

EXAMPLE: A MOTHER MURDERTNG HER CHILDREN,

Ejemplo: Una Madre qie Mata a sus Hijos,

Reliel etching on zine. 33 x 54§ in.

EXAMPLE: &4 BAKEN MURDERING HIS FAMILY.
Ejemplo: Un Pansdero gus Mats & sus
Famuiliares. Relief engraving on metal. 334 x
584 in.

EXAMPLE: THE EARTH SWALLOWS Hd EANCHEE
FOR MURDERING I8 CHILDREN AND PARENTS.
Ejermplo: La Tierra se Traga a fosé Sanches
por dar Mwerfe a sus Mijos y Padres, Beliel
engraving on metal. 3% x 5% in.

EXAMPLE: DAUCGHTER MURGERTRG HER PARENTS.
Ejernpla: Hija gque Mata a sus Padres, Re-
lief engroving on metal, 304 x 534 in. [Hustrated
Filote LXII.

ENAMFMLE: CRIME IN PACIHUCA. El'lmpha.' Cri=
men en Pachuca. Reliel engraving on metal.
34 x 414 in,

EXAMPLE: VICTIM OF THE RAILROAD WEECKE AT

TEMAMATLIA. Efemplo: Victima del Descar-

rilamiento de Temamatia, Reliel etehing on

zine, 14 x 445 in.

EXAMFLE ! THE PossEs3ED. Ejemplo: Ef Endin-

bilmdo, Reliel engraving on metal, 34 x 54We

in.

EXAMPLE; THE ENSOREDIENT 808, Efempla: Ef

Hijo Desobediente. Reliel engraving on metal,

3'_."'“1 5“. :i.l1-

507 EXAMPLE: MAKING THE ROUNDS. Efemplo:
Ronda de Compadres, Reliel etching on zine,
305 = 544 in. IHastrated, Plate LXILL

598 EXAMPLE: HORRIBLE RESULTS OF DEVIL POSSES-
aroN. Ejemplo: Horrible Suceso fraguado
por el Demonio. Broadside, 3%y x 5T, in.

599 EXAMPLE: THE cRiMPS. Ejemplo; Los Engan-

chadores, Rellef etching on sine. 3% x 67§

in.

600 EXAMPLE: SON POISONING MIS PARENTS. Efom-
plo: Hijo gue da Veneno a sus Fadres. Relief

ctehing on sine. 1%z 615 in

a7
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THE ENGRAYED WORK OF POSADA 3

0] EXAMPLE: TEMPTATION OF 5T, ANTHONY. La
Tentacidn de San Antenio. Relief etching on
pinc, X7 x 53§ in. Mustrated, Flate LXIIL.

60] EXAMPLE: WOMAN KILLING HER FRIEND. Ejem-
plo: Comadre gue Mata a su Compadre.
Relief etching on zinc. 3% x 5%

603 EXAMPLE: A& FRENCHMAN COMMITTING SUICIDE
BEFORE HIS PAMILY. Efemplo: Un Francés
gere 58 Mata delante de su Familta, Relief
engraving on metal. 4% x 63§ in. hustrated,
Flate LXIV,

604 EXAMPLE: COLLISION BETWEEN A STREET CAR
AME A HEARSE AT THE STATION OF DOLORES.
Ejemplo; Chogue enfre un Treny una Car-
roza en el Cambio de Dolores. Reliel ctching
on zinc. 334 x 53§ in. Mlustrated, Plate LXV,

605 ETORY: THE EICH LAND-OWNER. Cuento: Ef
Rico Hacendado, Reliel engraving on metal.
4554 x 6% in.

GG BONG: “LA MALAGUERA," Carrido; “La Mala-
Juefia.” Relief engraving on metal, 3% x 514
in,

607 THE LAST MOMENTS OF CAFTAIN CALAPSIS. Lri-
moa Momentos del Capitdn Calapsia, Relief
engraving on metal, 33§ x 714 in.

B08 EXAMPLE: A MAN POSSESSED BY THE DEVIL DE-
CAUSE oF JEaLousy. Ejemplo; Un Hombre
gie se fo Heva el Diablo por Celoso, Relicf
engraving on metal. 3Ty x .5'.-."1 in Iustrated,
Plate LXV,

600 viIGHETTE. Two Men Carrying a Beehive (7). Re-
fief etching on sine (7). 184y x 134 in.

G610 wioMeETTE. Bust of a Young Woman with Chan-
ticleer Head-dress, turned to Right. Rcliel en-
graving on metal. 1 x 84 in

611 viGRETTE, Figure of @ Man in Judicial Garl.
Relicf engraving on metal (7). 1% % 15 in.

612 vioNeETTE. Woman, Full-length, with very large
Hat. Belief ctching on xine, 1% x 14 b,

613 san 1™ sHIRT SLEEVES, Full-lemgth, seon from
rear, facing Mirror. Relief engraving on metal.
1¥gn Vg in,

G194 BELEGANT COACH WITH FOUR HORSES. Reliefl en-
graving on metal. 195 x 1¥q in.

615 PROCESSION OF MEN. Reliel etching on zinc (7).
#3114 in.

Gl TWO WOMEN STANDING, READING A NEWSPAFER.
Relief etching on zinc., 118 x 193¢ in,

G117 MEN AND WOMEN STHETCHING THEIR ARMS TO-
WARDS A BOTTLE HELD 0¥ A LARaE Hasn. Relief
etching oo zine. 75 2 2% in.

618 vioMETTE. Hend of a Blon with peinted, turned-
up Mustache. Reliefl engraving on metal, 34 x
15 in.

619 vioNETTE. Head of Man in Profile to Left, with
Pen and Ink Bottle, with Inscription Ley. Re-
lief engraving on metal (2). 13 % 18 in,

620 vioNETTE. Hend of a Man with heavy, drooping
Mustache, nearly Profile to Right. Helief en-
graving on metal, 1 x 3§ .

621 vioNeETTE. Head of a Man with heavy, drooping
Mustnche and Goatee, in Profile to Right. Fe-
liel engraving on metal. 11§ x V5 in.

622 viGRETTE: Grotesque Head of a Man with huge
red Mose, in Profile to Left. Relicf engraving on
metal. 115 x 35 in.

623 viGNETTE. Head of o Young Weman with High-
crowmed Hat with Flowers. Relief etching on
rine (7L 104 x 8 in.

624 viGNETTE. Bust of n Man in Profile to Left
with small, pointed Mustache and heavy black
Hinir, long pointed Nose, Rellel engraving on
metal. 104 x T4 in.

635 vioHETTE. Head of an Old Man with heavy,
drooping, white Mustache. Relief etching on
rime. 1%g x 1l4q in.

626 viGHeETTE, Hall-length Figure of a Man with
very lorge Head, heavy, drooping white Moas-
tache nnd pointed Beard, turned slightly to Left.
Relief etching on sine. 1¥gx 1 in.

627 viGNETTE. Caricatured Heod of a Man, in Pro-
file 1o Left, with heavy, deooging Mustsche and
eaflt, round Hat. Reliel engraving on metal,
Tax i in

628 vioMETTE. Cadeature Profile of a Man with
prominent Jaw, heawy, pointed Mustache and
Goatee. Relief engraving on mictal, Vg x 18,
in.

61 ViGNETTE. Carleature Bust of a corpulent Man
with heavy, drooping Mustache, wearing Tep
Hat. Relief engraving on metal. 1§ x '3y in.

630 vioRETTE. Caricature Bust of o Man with Flot-

tened Features, drooping Mustache and Goates,

in Profile to Left. Reliel engraving on metal.

1 = 1% in.

VIGNETTE, Carteature Head of a Man with very

large, drooping, white Mustache, large Enrs,

wearing small Top Hat, Background partly

Bhaded, Relief etching on zinc. 1145 x 185 in.

633 vigueTTE, Bust of a Man in Officer’s Uniform
with long, fowing Lock of Hsir; wvery lomg,
pointed Mustache and long, white Beard ; Back-
ground partly Shaded. Retief etching on =minc.
1 x 1Y in.

Gal

633 vioNETTE., Head of a Man, with short, black

Hnir, entire Face Shaded, with short black
Mustoche, Wearing Pince-nez, in Profile to
Right. Reliel engraving on metal. 1% x 13 .
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634 vIGNETTE. Head of a Man with long, Aowing
Mustache and Beard, tumed alightly to Right.
Relief engraving on metal. 185, x 3§ in.

633 viaNeTTE, Head of & Man with long, pointed
Mustache, Goates and biack, corly Halr, Three-
gquarters to Right, Reliefl engraving on metal,
10 2 18 in.

636 VIGNETTE. A Fish with high Cap, Playing Harp.
Reliel engraving on metal. 194gx 144 in.

37 VIGNETTE. A Man in Uniform, Riding the Han-
dle of n large Bell. Relief engraving on metal,
3 x ey kn,

618 vioxeTTE. Frog Playing Mandolin. Reliel en-
graving on metal, 18, x 184, in.

639 vioxETTE. Hog's Head on Platter, Surrounded
by Meat and Savsages. Relief stching on zine.
|1|I"||i |§'i:| 1.

40 viGNETTE. Head of a Dog with word Pero In-
scribed to Left. Relief etching on zine, 18 x
1 T4a En.

641 vioxeTTE. Silhouctic ' of Monkeys Plaving
nround & Tree, One in Elighteenth Century Cos-
tume., Relief engraving on metal. 14 x 11§ in.

B4l TRADE CARD VIGHETTE FOR A PHYSICIAN, WITH
INBCRIPTION. Médioo, Cirufano y Partera
Aldpata v Homedpata. Reliel etching on
zine (7). 115 x 1%, in.

bl ViORETTE. Processdon of Men seen from the
Rear. Rellef ciching on zinc. 33§ x 3§ in.

64 vioNeTTE. Group of Boys and Gitls In Fancy
Costume, Singing. Relief ctching on gae. 11§ x
T3

645 VIONETTE. Bust of a Young Man, Head Turmed
in Profile to Right, with saft, round Hat, Carica-
ture. Relief engraving on metal. 85 x 34 in,

646 vioNeETTE. Head of a Bird, Tumed to Right,
with Soldler's Cap. Relief engraving on metal,
Th= 14y in.

847 viaxerTE. Hend of a Fox with Helmet, Holding
Lizard in its Mouth. Reliel engraving on metal,
1Yex Ty in.

648 vioNeTTE. Running Figure of a Boy with Pack
on his Back, Holding long Stick. Rellel engrav-
ing on metal. 17y x 1145 in.

£49 vioNETIE. Policeman in Strect, Inscription
Gondarme, Reliel etching on zine. 1%g 5 17
i

650 vioxerTE. Double Initinl L with Eeys crossed
beneath. Relicf engraving on metal. 1%, x 1 in.

651 vioxeTTE. Soldiers Conducting a Group of
Prisonera to Left: Background of Trees and
large Church. Relief engraving on metal. 115 x
1% in.

JOSE GUADALUPE POSADA : PRINTMAKER

652 viaMeTTE. Group of Soldiers Led by three
Civilians with Flags. Relef etching on eine,
1150 x 23 in.

653 vionETTE. Procession of Scldiers. Relief etching
on mnc (2. 3% x 3§ in.

654 viGNETTE. Head of o Megro, Full Face, Fentures
wery indistinet. Relief engraving on metal. 75 x
114 in.

635 vioxeTTE, Corlesture Head of a Man, in Profile
to Right, with long, pointed Mustache, long,
prainted Beard, wearing Fez, Reliel engraving on
Ehetal. l’_,l'i|l“| in.

656 vioNeTTE. Head of o Bald Man, clean shaven,
wearing Spoctacles, Profile to Right. Relef ea-
graving on metal, 134 x 8 in,

657 vianeTTR. Carfeature Profile of o Man with
drooping, pointed Mustashe, with large, square
Beard and receding Forehead. Relief engraving
on metal. 14 x 18, n

B58 VIGNETTE. Bust of a Man, three-quarters Right,
with sparse, drooping Mustmehe and Goates.
Reliefl engraving on metal. 1 x 1 in.

G657 vioNeTTE. Head of a Bald Man with large,
white Mustache, Turned alightly to Right. Re-
liel engraving on metal. 114, x 35 in.

660 vIGRETTE. Bust of a Mnn with boog, curly,
black Hair and long pointed Mustache with
twrned-up Emds, Bockground partly shaded,
Reliel engraviag on metal, 125 x 1 in,

6561 vpongEITE. Bust of a Man, Head tamed sharply
to Right, Bald and clesn shaven. Relief engrav-
ing on metal. 185 x 1 in.

652 VIGNETTE. A Chair. Relief engraving on metal.
1hs = B in.

663 vioxeTTE. A Skeleton Riding a Cat, Relief en-
graving on metal. 134 x 13, in,

664 viowNETTE. Bumning Candle with undeterminead
l;iib.iunt.rnl-dr- Relief engraving on metal, 7§ x

.

5665 VIGNETTE. Allegory of o Bottle making a Speech;
Inscription fusfo Teguila. Reliel ctching on
zinc, 1%g x 11344 in,

66 viopeTTE. Indian with Bow and Arrow, Reliel
engraving on metal, 1114, x 155 in.

667 vioNETTE. Dandy in grotesque Pose, Tipping
Har. Reliel engraving on metal, 114 x 1% in.
Relief etching on sinc. 13y x 244 in.

669 vioNETTE. Two Clowns; Horizomtal Bar in
Right Background, Reliel engraving on metal.
114y x 315 in,

670 wioNETTE. Procewion of Men. Reliel etching on
zinc, 3% x 3§ in,
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VIGRETTE, Profile of o Mon, turmed to Right,
with heavy Mustache with tumned-up ends,
poinied Beard, bakl Head and turned-up Nose.
Relief engraving on metal, T4 x 3§ in.
viGRETTE. Bust of a Dandy with Bald Head,
thin, posnted Mustache, very high Collar, with
Pince-nes and Ribbon; Caricature. Relief en-
graving on mectal. 14 x 35 in.

vioNETTE. Head of a Priest wearing Spectacles.
Relief engraving on metal. T5 x 8§ in.
VioNETTE. Coricature Head of a Man in Prohle
to Right with pipe-like Cigarette Holder, with
inscription La Equitativa, Relicl engraving on
metal, 1¥gx 144 in.

VIGNETTE. Coarfeature Bust of & Man with very
long, potnted Mustache, large Ears amd small
Top Hat, turned alightly to Right. Relief ctch-
ing on foe. 1Mex 1 b

VIGHETTE. Profile of a Young Man with aquiline
Wose, heawy, droogang, biack Mustache, facing
Left. Relief engraving on metal. 1%gx 3§ in.
VIGHETTE. Head of n Man, square Face, smnll,
drooping Mustache, square Beard, scowling Ex-
presxion, turned slightly to Right. Reliel en-
graving on metal, 13y x 13y in.

vIONETTE. Caricaturs Head tumed sHghtly
o Left, very large drooping Mustache and

&%

Gal
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Beard, large Ears, Relief etching on rine. 135 =
1 in.

ViGNETTE. Profile of a Man, Facing Right,
mquiline Noss, short, black, drooping Mustache
and pointed Beard, Reliel engraving on metal.
1354 = 135 in.

viGNETTE. Bust of a Young Weman, Back
turned to Spectator, Face Seen to Right in Pro-
file, Wearing small Bonnet. Relief engraving on
metal. 1% x % in.

OGAME OF THE WILD 0oose, La Oca. Lithograph.
975 x 1305 in,

CAME OF THE BATTLE OF THE FIFTIE OF MAY.
Juago: Batalls del 5 de Mayo, Lithograph.
1384 x 109 In.

GAME OF THE NEW cOvOTE, El Nuevo Coyoie.
Lithograph. 1315 = 93§ in.

PROGRAM OF A BULLFIONT IN THE GRAN PLAZA
DE OCCIDENTE, JANUARY 3, 1892, Lithograph,
printed in red. 30§ x 534, in,

COVIER FOR ALMAKAC OF FATHER coBos. 1892,
Lithograph, printed in bise on pink paper.
T x 4145, in.

EL FANDANGD. Newspaper with numerows illus.
trations and vignettes by Poaada. 1892-23. Re-
lief engravings on metal.




ORIGINAL ENGRAVED BLOCKS BY POSADA

GRT THE EXECUTION OF CAPTAIN CLOBOMERG COTA.
El Fusilarnfento del Capitdn Clodomire
Cora. Original engraved black of type metal,
B x 9% in, Sec Na, 71,

GEE FAREWELL OF ONE SENTENCED TO DEATH. De-
apedios de un Sentenciado & Muwerts. Orig-
inal engraved block af type metal. 3% 4 x 3% in,
See Mo, 75,

R0 TEMDER FAEEWELL OF GERARDD NEVEAURMONT
Tierna Despedica de Gererdo Nevrawmont.
Criginal engraved block of type motal, 30 x
58§ in. Gor Mo, B4,

6450 THE FESTIVAL OF Li PALOMA. La Verberia de /a
Pafoma. Origins] engraved block of type metal.
3 x 4% in. See MNo. 174,

9] FAREWELL OF A EEVOLUTIONARY. Despedica de
un Revelucionario, Onginal ctched block of
Fine. 6 x 3 in. Bex No. 111

69 A4 TROOF OF CAVALEYMEN, Los Rurales. 1899,
Original engraved block of brpe metal. 5134, x
120045 i See No, 268

E03 THE REE 1IN THE PRICE oF coRnN. Ef Alsa del
Afais, Oniginal engraved block aff type metal.
F%a x 5% in. See Hoo 75,

& LA YEEDENA DE L& PALOMA, Original engraved
Bleck of type metal. 344 = 514 . See No. 579,

635 THE CAPTURE OF GERARDO NEVEAUMONT. Apre-
honaidn de Garardo Nevraument. Original
engraved block of type metal. Sligx Tl im
Bee Moo B2,

696 croLera. Ef Colera, Original engraved block of
type metal. Sl x Thy in See Moo M5,

657 THE MARTYEDOM OF & LITTLE GIRL, Martirmo da
Una Nifa, 1893, Original engraved block of
type metal, 685 x 514, in. Bee Mo, 187,

(08 rORTREAIT OF A& DULLFIGHTER. Face turned
alightly to left, in oval with omamental border.
Original wood block (boxwood) In thees see-
tlans, S8y x 31y . See Mo 131

699 BALLAD OF BREUNG ARRUZA. Corrido de Bruno

Arrura, Originel engraved block of type menal.
415 x 68 in, See Mo, 753

700 TENDER SUFPLICATIONS BY YOUNI LADIES OF 40
vEsRE. Tiernas Sdplcas nvocan fas [dvanes

mal
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de 4 afos. Origlaal engraved block of type
matal. 34 x 5 in, See No, 170,

JUAM ORTIE, MUNDIRER OF S WIFI AND OLD
ratiien. fuan iz, Asesino de s Mufer v
e 2w Anciano Padre. Originel engesved block
of type metal, 314 x 514 in, See No, 164,

THE §TORY OF THE TOY YENDGR. E! Vendedor
de Jugustes. Original engraved block of type
metal. 3% x 415 In. See Mo, 251

APPARITION OF PANCHITA LA ALFAJONERA, La
Aparicidn del Fantasma de Panchita In
Alajorera, Original engraved block of type
mrtal, 4744 x BYg in. See Mo 30

STUDENT RioT. Morin de Esfucdianfes. 1851
Original engraved block of type metal. 415 x 10
im, See Mo, 31,

THE SUICIOE OF A SPANIAED [N THE AREEU
THEATER. Suicidio de un Hispano s &l
Teatro Arbew. Original engraved bleck of tpe
metal. 21§ x 415 in, See Mo M9,

RUNT OF A MAN. With heavy pointed Muostacke,
full Face. Original engraved block of trpe metal.
A%y x I8 in. See No, 14,

MOTHERS-TN-LAW, BROTHERS-IH-LAW, AND BO0G-
IN-LAW. Suegras, Cuflados, ¥ Fersoa, Oxig-
nal emgraved black of type metnl Iy x Skiy
im. Bee No. DD,

THE BETRAYAL OF NEVRAUMONT, La Trafcidn a
Neveaumont, Original engrawed block of type
metal, 535 x 714 in. See No. KL

TEIUMPFHAL EXTREY OF EMILLANG TAPATA, Tritrn-
fal Entrada de Emilfano Zapata, Original
etched black of rinc. 4 x 513, . Bee Ma. 114,

THE MILLIONATEE aacsiipin, Ef Sachupin
Millonario, Osiginal etcled block of rinc.
39, x 6% g in See Mo, 133

CALAVERA OF THE STREET SwEnrEms, Original
engraved block of type metal. 434 x 7154, in.
fee Mo 304,

CALAVERA OF THE NEWEFAPERS. Calavers de
ios Periddicos, Original engraved hleek of type
metal. 5% x 10% in. (Wock cut down), See
No. 288
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713 cALAVERA: LOVERS, Original engraved block of
type metal, 3G x 314 in. See Mo, 313

714 STORY!THE 5THOF MaY. Cuento: EIS de Mayo,
Original engraved block of type metal 43y x
&% in. Bee Moo 400,

7I5 CALAVERA: LOVERS. Original engraved block of
type metal. 3% x 3% in. See No. 310,

716 caLAVERA: LOVERS. Original engraved block of
type metal. 314 % 28, in, See Ne. 311,

717 CALAVERA OF THE DANDY, Cafavera def Catrin.
Original engraved block of type metal. 314 x 185
in. See Mo, 316

718 CALAVERA OF THE JAPANESE OiRL. Calavera da
ia Japonesa, Oviginal engraved block of type
metal. 34 x 24 in. See No. 317,

719 CALAVEERA OF THE PRIEET. Calavera del Sacer-
dofe. Origined engraved block of type metal
e x 1% in. See Mo, 370

720 CALAVERA OF THE LaNDLADY. Calavera de la
Casera. Original engraved block of type metal.
214 = 1185y in. See Mo, 321,

721 CALAVERA OF TiE NEWSRO¥E. Calavera de Jos
Papeleros, Original black af type
metal, 51, x Bl4y in, Soc Mo, 375,

12F sToRyY OF 00N PERABEL. Cuenifo: Don Perabel.
Original engraved block of type metal. 58 x
3%e in. Sce No, 340,

723 sowos: THE JEW. Canciones: El fudio. Origi-
eal engraved block of type metal. 53 x 315 i,
See Mo, J4E

7234 BTORY OF CINDERELLA OR THE GLASS BLIFPER.
Cuwento; La Cenicienta o ef Escarpin da
Crisfal. Original engraved block of type metal,
Sa x 3%y In. Sec Mo, 351,

725 THE FESTIVAL OF BETHLEHEM OR A PASTORAL
AoLmaT. La Verbena de Belén o wna Fiesta
Fastoril. Original engraved block of type metal.
54 x 3T itn. See Moo 304,

726 ™mE pampacks cap, Coentor La Gorra delf
Coarfel. Original engraved block of type metal.
485 % 6Tg in. Ser Moo 308,

73T CALAVERA: THE OREAT PANTHEON OF LOVE.
Calavera: El Gran Pantedn Amoroso. ¥i-
gneite. Origingl engraved block of type metal.
384 x 214 in. Bee Mo, 517,

728 CALAVERA: THE GREAT PANTHEOM OF LOVE.
Calavera: El Gran Pandedrn Amoroso, Vi-
gnette. Original engraved block of type metal,
318 = 24 In. See Mo, 513,

710 CALAVERA: THE ONEAT FANTHEON oOF LOVE.
Calavera: El Giran Pantedn Amoroso. Vi-

gnette. Origingl engraved block of type metal.
314 x 234 in. See Mo, 511,

730 CALAVERA: THE GREAT PANTHEON OF LOVE.
Calavera: El Gran Panfedn Amaoross, Vi-
goette. Bust of a Calavera Playing a Guiter.
Original engeaved block of type metal. 214 = 215
in. Bee No. 513,

73l CALAYERA: THE GEEAT PANTHEON OF LOVE.
Calavera: Ef Gran Pantedn Amoroso, Vi-
gnette. Bust of a Calavera in General’s Uniform
with Bicorne Hat, Original engraved block of
type metal. IMgx 1 in, Sce Mo, 512

731 CALAVERA GIFT: DIEPUTE OF A WATER VENDOH®.
Regalo de Calaveras: Disputas de un Agua-
dor. Original engraved block of type metal.
Glig x B%g in. See Mo, 516

733 poN CHEPITO DARNCING, SURROUNDED BY BIX
FEOPFLE. Omnginal engraved block of type metal.
134 x 474 in. See Mo, 535.

734 poN CHEPITO KNEELING 1% A DONKEY CART.
Original engraved block of type metal. 211y x
415 in. See Mo, 539,

115 DON CHEPITO WITH A BIEYCLE. Original engraved
block of type metal. 34 x 458§ in. See Moo 541.

138 miie reEak. El Fendmeno, Original engraved
block of trpe metal. 41 Vg x 31 %4 in. See Mo, 6.

T3] FREAE WITH A FACE DN THE BUTTOCKES. Fend-
memy con wns Cara en fas Assnfaderas,
Original engraved bleck of type metal. $1 3, x
34y I Ser Mo 5347,

738 EXAMPLE: NORBERTA EETES MURDERING MER
soTHER. Efernplo: Norberfa Reves gue Mata
o ou Madre. Original engraved block of type
metal. 314, x 18 i, See Mo, 556,

T30 EXAMPLE: THE ENVEOUS CHILD. Ejernplo: La
Nifa Envidiosa. Original engroved block of
type metal. 304 x 514 in. See Mo, 557,

TAD EXAMPLE] A WOMAN WH0 COMMITTED SUNIDE
FOR LACK OF FOOD. Ejemplo: Una Mujer gue
se Qurtd fa Vida por Falta de Comiida.
Original engraved block of type metal. 2%z 3
48, in. See No. 573,

741 EXAMPLE: THE POSsSESSED, Efermpla; Ef Endia-
bifmohe, Original engraved block of type mwetal.
344 % 5 in. See Mo, 560,

742 ExaMrLi: THE NEW MEssian, Ef Nuwevo Meaina,
Original engraved block of type metal. 3%g x
534 in. 8o Mo 574,

T43 EXAMPLE: THE BODIES OF MOTHER AND DAUGH-
TER. Efemplo: Caddveres de Madre o Hifa,
Original engraved block of type metal. 334, =
5 in. Se= No. 575

T4 EXAMPLE: SEFARATION OF BODY AND BOUL.
Efernpio: La Separaciin del Cuerpo v del
Alma. Driginal engraved block of type metal.
3% x 5 in. See Mo, 578,
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T45 EXAMPLE: THE WOMAN WHD TURMED INTO &
sERPENT. Efompla; La Mujer Serpfonte,
Original etched block of sine. &g x 54§ in. See
Mo, 583,

746 EXAMPLE: THE EARTH SWALLOWS JOSE SANCHED
FOR MURDERING HIS CHILDEREN AND PARENTS,
Efemplo: La Tierra se Traga a fosd Sanchez
por dar Muerte a sus Hijoa vy Padros. Origi-
nal engraved block of type metal. 315 x 574, in
See Mo, 591

747 EXAMPLE: DAUGHTER MURDERING IIER PARENTS.
Efemplo: Mija gue Mata s sus Padres,
Driginnl engraved block of type metal 375 x 5%
i, Bee Mo, 592

748 EXAMPLE: CRIME IN PACHUCA. Efsrnplo: Cri-
mean in Pachuca. Original engraved block of
type metal, 3% x 53 i See Mo, 5200

749 EXAMPLE: A BAKER MURDERING HIS FAMILY.
Efempilo: Un Panadero gque Mata a sua
Familiares, Original engraved block of type
mietal. 3145 2 53 in. Bee Mo, 506,

750 EXAMPLE: THE RICH LAND-OWNER: Ejemplo: EI
Rica Hacendado. Original engraved block of
type metal. 43 x 68 in. See Mo, 605,

751 EDNG: “LA MALAGUERA." Corrido: "'La Mals-
geaiia,”" Original eograved block of type metal.
345 x 5%q in, Seec Mo, 606,

752 THE LAST MOMENTS OF CAPTAIN caLApsts. Diei-
mas Momentos del Capitdn Calaparis, Origi-
nal engraved block of type metal, 31l x Tl4
in. See Mo 607,

753 FAREWELL OF DRUNG MARTINEZ, Deapedida de
Bruno Martines, Originnl engraved block of
type metal. § x 674 in. Bee Mo, 85,

754 THE ARRIVAL OF THE DODY OF CITIZEN GENERAL
MANUEL GoNZALEE. Llegada del Cadidver del
C. Gral, Manus! Gonrdler, Originnl en-
graved block of type metal. 4%g x 78§ in. Bee
Mo, 37,

755 soOTING ScaNDal. Escdndalo de Balanos.
Original engraved black of type metal; block cut
down to half gize with the figure of the woman
only. 4% x 414 in. See No. 39.

756 THE EXECUTION OF TWD MADERD SUPPORTERS.
El Fusilamisnto de Dos Maderistas, Origi-
nal engraved bock of type metal. 48 x 615 in,
See Mo, Gb.

757 THE CORFLAGRATION, La Quemasdn. Original
engraved block of type metal. 714 x 614y in. Bee
No. 74,

758 BALLAD OF THE CRIME OF L& PROFESA. Corrido
del Crimen de la Profesa. Original engraved
black af type metal. 5184 x 0 in. See No. B1.

759 BALLAD OF THE CRIME OF LA FROFESA. THE Cal-
TLE OF SAN JUAN BE ULOA. Corrido del Crimen
de la Profesa. El Castillo de San fuan de
Uldin. Orriginal engraved block of type metal.
SBg x TLG in. See Mo, BE.

60 THE SAD END OF QERARDO NEVREAUMONT. Triste
Fin de Gerardo Nevravmond. Original ens
graved block of type metal. 53§ x 814 in. The
black shows that the fgure of Nevraumont has
been inserted. See Mo, 87,

BALLAD OF THE SHAIL. Corrido del Caracal.

Original etched bock of zine. 34 x 5 in. See No.
6.

761 BALLAD OF THE FOUR EXECUTED EAPATISTAS.
Corrido de loa 4 Zapatistas Foailados, Origi-
nal etched block of mine. 33z 588 in, See
Mo, 111,

763 EPUR AGAINST FEEE ENIFE. Espolin Confra
Navaja Libre. Original etched and engraved
Black of zine. 3% x 5145 0. See Mo, 1688,
BALLAD OF THE REW COMET. Corride del ¥ uweve
Cameda. Original etched and engravved block of
zine, 3%g x 518, in, Soc Me, 191,

763 ARCHBISHOFP LABASTIDA. Bust, Face Turned
slightly to Right, Cloak sround his Shoulder,
Ormate Cross on a long Chain, Criginal en-
graved block of type metal. 63g x 34y in. Sec
Na. 199,

766 CRIMES OF THE CHALEQUERD. Crirmenes del
Chalequero. Original engraved block of type
mectal. 445 x 61§ in, See No, 233,

767 CRIMES OF THE cHALEQUERD, Crimenss del
Chaleguero. Original engraved block of type
mctal. 515 x 7 in. Sce Mo, 334,

708 THE LYSCHING OF LA BEJARANG. Linchamisnio
de fa Bejararns, Originad engraved hlock of
type metal. 4%y x 7Y% in. See No. 2136

769 THE CRIME OF LA BE[ARARO. El Crimen de fa
Bafarano, Original engraved block of type
metal, 6%y x 91 ¥y in. See No. 138,

770 THE DANCE OF THE HARD FRESSED, La Danza de
los Apuros, Original etched bBlock of Eine.
A x 53, in. See Mo, 147,

771 EUFEMIO MARTINEZ MURDERING MIS SISTER.
Eufemio Mariines gue mata asu fermana.
Original engraved block of type metal. 545 %
Ti4g in. See Mo, ME

771 PRAISE T0 THE MATMAKER. Loa af Petatero.,
Original etched block of fine. 3%y x 585 in. See
Mo, 156,

773 THE BEAUTIFUL saMoNA. La Bella Simona.
Original engraved bleck of type metal; block
cut down ta half size with the figure of the
woman oaly. 31g x 3 In. See o, 275,

il
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Tl CALAVERA OF THE ZAPATIETAS. Calavera Zapa-
tisfa. Original engraved block of type metal.
8% x B in. See Mo, 209,

773 CALAVERA orF HUuERTA. Calavera Huertista.
Original engraved block of type metal. Bl4x
&% g In. Sec Nao. 302,

I7Th CALAVERA OF THE PUREING caT. Calavera del
Gato Morrdn, Original etched block of zine.
6 x 915 in. See Mo, 314,

777 CALAVERA OF THE INTERVERTION. Calavera de
la Intervencidn. Original etched block of sine,
5% x 1014 in, See Mo, 322,

178 CALAYERA OF DO QUIXOTE. Calavera die Don
Quiifore. Original engraved block of type metal.
57 x 103§ in, See MNa, 324,

779 50NGS: TRE LoCOMOTIVE. Canciones: La Loco-
emeodorn, Criginal engraved block of type metal.
514 x 3%e I, Soc Moo 351,

780 soNGS: THE BICYCLES. Cancrones: Las Bigicle-
tas, Original engraved block of type metal
e x 475 in. Bee Mo, 478,

781 EEY DLOCE FOR BULLFIGHTER. Torerc. Original
ﬁgﬂmﬂ block of type metal. 684 x 234 in, Bee
0. 318,

T8 COLOR BLOCK FOR DULLFIGHTER. Torero. Ohrigi-
nnl engraved block of type metal. This block
shows signs of having been printed in red and
vellow. 6% ¢ x 2744 in. See Mo, 518,

781 EEY BLOCE FOR LA ZARAGOZANA. Oviginal en-
graved block of type metal, 645 x 1% in. See
HMa. 521,

784 cOLOR BLOCK FOR L& ZARAGOZANA. Original en-
graved block of type metal. 6% x 2114, in. See
Mo, 520

785 DON CHEPITO SPEAKING TO FEOFLE IN THE
ETREET FROM A CART. Originnl engraved block
of type metal. 3134 x 644 in. See Mo, 540,

786 TR suUlcibE. El Suleidre. Original engraved
block of type metal. 414g x 313, in. See No,
550,

787 EXAMFLE: THE OHOST. Efernplo; EI Fantasma.
Driginal etched block of zine. 314 x 43§ In. See
Mo, 558,

J8E EXAMPLE: THE SEVEN CAPITAL SiM8. Efermnplo;
Los Siete Vicios. Ornginal engraved block of
type mctal, 3% x § in, Sce Mo, 561,

T80 EXAMPLE: DAUGHTER MURDERING HER PARENTS.
Efemplo: Hija gire Mata a sus Padrea,
Original engraved block of type metal. 3% gx
5%g in. See Mo, 592,

190 EXAMPLE: A FEENCHMAN COMMITTING SUICIDE
nEFoRE His Fasmily. Efemplo: Un Francds
gue se Mata delante de su Familie, Original

engraved block of type metal. 414 x 63§ in, Ser

Mo, 603,

SOKGH! THE SEHPENTINE. Canciones: La Sar-

pentina. Original engraved block of type metal.

5% x 315 in. See Mo, 385,

792 EXAMPLE: A MAN POSSESSED BY THE DEVIL BE-
CAUEE oF JEaLousy. Efemplo: Un Hambre
que &8 fo lleva ef Diablo por Celoso. Original
engraved block of type metal, 33 x 51 in. Sce
No. 608,

TH3 MAM POSSESSED BY THE DEVIL MURDERING
AMOTHER MAN WITH A LARGE STONE. Original
engraved block of type metal. 314 x 54 in. No
iftpredsion exhibited.

703 DANCE OF THE CALAVERAS. Original engroved
Block of type metal, 413 x By in. Mo impres-
slon exhibited.

T95 BMALL CALAVERA OF MADERD, Original etched
block of mpinc. 514y x 38, in. Mo impression
exhibited,

796 CAVALEY CHARGING RIOTERS THROWING ROCEE.

Original engraved biock of type metal. 4%, x

5% in. No impression exhibited,

INSIDE COURTYARD OF A PENITENTIARY, Original

etched block of sine. 43 x 314, In. Mo im-

preasion exhibited.

798 CHILD ON BED, LAMENTED BY PARENTS, Original
engraved block of type metal. 3134 x 435 in.
No impression exhibited,

799 DON CHEPITO THROWN BY A& BULL. Original en-
graved block of type metal. 3%y x 615 in. Mo
impression exhibited.

B0 INFANTEY AND ARTILLERY STORMING THE RAM-
I:m oF A FORTRESS. Original engraved block

type metal. 414 x 014 in, No impression
exhibited

m

97

TITLE FOR A 5050 Adfos & Mexico. Originnl en-
graved block of type metal, 5% x 3%y in. No
impression exhibited.

B0l THE BODY OF CHRIST IN A CATAFALQUE. Original
engraved block of type metal. 3% x 574 in. Mo
impression exhibited.

B03 PORTRAIT OF & MAN. Bust, Heavy, polnted Mus-
tache; Background partly shaded, Original en-
groved block of type metal. 31§ x 2% in. Mo
impression exhibited. 5

EDd CALAVERA ADDRESSING A CEOWD OF SKELETONS.

In Background, o Strestear. Original etched

block on ring, 45z 10 In. No impresion

exhibited.

B05 REVOLUTIONARY CALAVERA. Calavera Revolu-
cfonarfa, Original etched block of sine. 58 x
104§ in. No impression exhibdted.

B0l
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FROM THE ARCHIVES
OF THE FUBLISHING HOUSE OF
ANTONIO VANEGAS ARRQYO

B RECORD BOOE FROM THE PUBLISHING HOUSE OF

ANTONID VANEOAS ARROYD. An original velume
framn the archives of the publishing house of
Antonls Vancgas Arrovo, publisher of the
works of Posnda. In this wolume the poems
written by Constanckin 5 Sulrer and others

B7

which were wed in the broadaides of ballads
{cofridos), songs [canclones), storles [euenios),
comedies, etc., were entered. 1t was from wval-
umes such as these that Posada drew his original
inspiration for his ilustrations.

TWO SCRAPBOOKS FEOM THE ARCHIVES OF THE
FUBLISHING HOUSE OF ANTONIO VANEGAS
ARROTO, PUBLIEHER OF THE WORKS OF POSADS.
In these volumes the work of Posasda was filed
in the order of ita publication,
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